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CHICKERING & SONS’ 


GRAND, SQUARE, and UPRIGHT 


PTANO-FORTES 


THE LEGITIMATE STANDARD OF THE WORLD 


) 





Have been Awarded the Highest Premiums ever 
given te any Piano Manufacturers in the World. 





The use of the Chickering Pianos by the greatest 
Pianists, Art Critics, and Amateurs, has given to 
the Chickering Pianos an universal prestige and 
reputation far above all other Pianos manufactured | 
in this country or Europe. The overwhelming 
verdict of such great Masters as FRANZ LiszT, 
GOTTSCHALK, YON BULOW, CARL REINECKE, 
and hundreds of others, places these instruments 
at the head of the entire list of PIANOS made in 
the world, and proves them 

SUPERIOR TO ALL OTHERS. 
The Chickering Pianos were awarded 
The Prize Medal at London in 1851, 
The Cross of the Legion of Honor and 
The First Gold Medal at Paris, 1867, 
The First Medal and Honorable Distinction at 
The Internat’! Exhib, at Santiago de Chile, 1875, 
Medal and Diploma, Philadelphia, 1876, 
98 First Medals and Awards at the various Exhibi- 
tions of the United States. « 

The number of Pianos thus far manufactured by 
Chickering & Sons (60,000), and now in use, is 
nearly double that of any other first-class Piano 
manufacturer in America, 

ya@3- Every Piano made and sold by Chicker- 
ing & Sons is warranted for five years, 

Illustrated Catalogues mailed free on application. 

( Chickering Hall, New York. 
WAREROOMS: - 156 Tremont St., Boston. 
( 66 West 4th St., Cincinnati. 


John Church & Co.'s | 
THREE YEARS SYSTEM 


———— .) K ——- 


PIANO ® ORGAN 
Renting? 


'y which the instrument 
becomes THE PROPERTY OF THE 
PARTY RENTING IT, at the end@ 
of the third year, provided each 
quarter's Rent shall have been regv- 
larly paid in advance. 

Piano- Fortes, 


Zoey: 
Dic oO, Ors 
é 





. 
7? 
If 


ar, 





Ne 


new, from| 
from $10 per 


YO Yy2a 


Hp JALLDS, 
77 7 - 7 

,;‘oO ,r > , OT. ” n> 
Ua Cl We nave constani- 


wo 


7 7 

9 ‘ ya an” 

a 1arge ana 
& 


rie? assoriment of Pianos 
from which to 
Adéaress, 

JOHN CHURCH & C0., 
66 West Fourth St., CINCINNATI, 0. | 


select, 





CHURCH’S MUSICAL VISITOR. 





CLOUGH & WARREN | 


ORGAN S Mand Upright ant Square 
PIANO-FORTES. 


Three New Upright Scales this Year! 
Two New Square Piano Scales this Year! 
Two New Inventions Patented this Year! 


Grand Prize Medal at Paris, 1878, Besides the remarkable inven- 
INTERNATIONAL EXPOSITIONS, tions controlled by the firm, every 

But having been pronounced by the world's best judyesas inaprovement that has been re- 
SUPERIOR TOALL oTHERS  cognized by people of cultivated 

In those qualities which go to make perfection, thus | musical taste, to be of real utility, 
deservedly placing these unrivaled instruments has been adopted in the manu- 
AT THE HEAD OF THE HIGHEST RANK facture of these Pianos, and the 


CAPTIVATE THE WORLD! 


HAVING NOT ONLY RECEIVED 


DIPLOMA OF HONOR AND MEDAL OF HIGHEST MERIT 


at THE 


United States Centennial, 1876, 





~ esult is that for 
REED INSTRUMENTS. 3 
manufactured in the world. POWER, SWEETNESS, BRILLIANCY 
—AND— 


By the introduction of PATENT QUALIFY- 
ING TUBES (controlled exclusively in this coun- | 
try by this Company) the 


CLOUGH & WARREN ORGANS 


can justly lay claim to an 


EQUALITY WITH PIPE ORGANS 
cf the same capacity. 


Every Organ warranted for five years. 


SINGING QUALITY OF TONE, 
Beauty and Finish, the Hardman 
Piano stands unexcelled. 
Every Piano is Warranted for Five Years. 
Wustrated Catalo,ue furnished free on 
Application. 





Illustrated Catalogues sent free on application. | 858 to 870 10th Ave. New York. 
w _ | Cor, 6th & Congress Sts., Detroit, Mich. Warerooms 490 to 498 W. 57th 8t., n 
Brerooms* | 66 West Fourth Street, Cincinnati, 0. 66 W. Fourth 8t., Cincinnati, 0. 





Hallet & Davis Co's Emerson Piano Co.'s 


GRAND, SQUARE and UPRIGHT = @PAND, SQUARE & UPRIGHT 


ANO-FORTES Piano-Fortes 


Have been before the public for nearly forty years, ARE EVERYWHERE ACKNOWLEDGED TO BE 


and have secured a lasting reputation for beauty, 
Bae geo __ THE BEST MEDIUM-PRICED 


THEY WERE AWARDED THE ) 


Medal of Honor and Certificate of Distinction 


AT THE 
| in the market, They possess the three essential 


a Tone, Good Construction, | eae 

pram og inenehte. . | Beauty, Reliability, & Durability. 
INDORSED BY THE | The following speaks for itself: 

Highest Musical Authorities in the World: | Boston, March 1, 1883, 

GOTTSCHALK, HEILBRON,| EMERSUN PIANO Co., Boston, Mass.: 


Vol 


LISZT, 

SARA, STRAUSS, TITIENS. |  Gents—L herewith pei to you with pleasure, 
. . | that your U used me are really noble 

Every Piano is warranted for five years. | instruments, and unrivaled for beauty of tone and 


finish. Allow me to congratulate you. on your ster- 


Illustrated Catalogues mailed free on application. | 
GUSTAVE SATTER,. 


w ooms: ling progress. 
436 Washington Street, BOSTON. 
826 Broadway, NEW YORK. 
1115 Chestnut St., PHILADELPHIA. 
811 Ninth St., N. W., WASHINGTON. 
Cor. State & Adams St., CHICAGO. 
13 Sansom St., SAN FRANCISCO. 
66 West Fourth Street, CINCINNATI, 


| Every Emerson Piano is warranted for five years. 
| Illustrated Catalogues furnished free on applica- 


| lon. 
595 Washington St., Boston. 
Warerooms, x W. Fourth St., Cincinnati. 
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MUSICAL 


CHURCHI’S 


VISTTOR, 


AN INDEPENDENT JOURNAL OF MUSIC. 


(With which is Incorporated “ Root’s 


Copyright, 1881, by Jounn Caracn & Co.) 








JouNn Cuvrcn & Co., C incinnati,; 
New York Office, 5 Union Square. | 








AL. Hh, Burkhardt & (o, Dukine & Ce. 


FOURTH AND WALNUT STS.. 
CINCINNATI. * 


Jewelers, — 


— i AND +—— 


Manufacture De Moies 
** DIAMOND SE TTERS.* 


EURS, 
13 WEST FOURTH STREET See 


iin | ae ; faa & Co. 
.-0¢ NHE mee 
J. M. Marston Wall Paper 6, INE#PROGRAMME#WORK 


IMPORTERS CF AND DEALER 
ManQaven Wancms: 
+o AND pee 


INTERIOR DECORATIONS. 


SALESROOMS AND PARLORS, 
Glenn Building, Fifth and Race Streets, 
CINCINNATI, 0. 

d. M. MARSTON, 


ALLISON¢&*SMITH, 


#ELECTROTYPERS* 


+> | <<- 


>t CONCERTS x*< 


ENTERTAINMENTS. 


ting in Music Werk. 


ane a 
JAS. MURDOCK, JR. 
currer,| ENGRAVER, | ..Nvbr 
| MUSIC ENGRAVERS’ TOOLS. 
SEAL PRESSES AND RUBBER STAMPS, 
PRICE OF MEDALS IN 





a ABT a Pure Silver - - 50 
7 £*: eee ee gs Coin Gold, ° "$1.2 50 
ona s sig: 8 ye J 4 . HH Engraving Monegian 
iy" —~—s2— : ae eet ee | 
- Discount to Sunday Scho. - 


a ye: 


ALL SIZES AND AT LOWEST FIGURES |~ 


CONSISTENT WITH Wedding & Vis tir nu Ga ards 
- at GOOD WORK: Kk» 
1 = FINE STATIONERY, 
FRANKLIN TYPE FOUNDRY. a 





R! URRY*&¢ RO 


184 WEST F< RTH STREET 
Agents Mime. Demorest’s New Patt erns. 


168 VINE STREET, 
CINCINNATI, OHIO. 


ey, D. Grafton, 


frist in [eso and Hater { olorist. 


Studio, Ho. 70 W. Fourth Street, 
Wiswell Building, CINCINNATI, 0, 


Fislablished 1842. 
JOHN HOLLAND, 


MANUFACTURER OF 


GOLD | TENS, 


rand f 


Pear 


19 W. Fourth Street, c INC INNATI. 
BS” PRICE LISTS MAILED FREE, Sa 
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Special Attention given to Artistic Type Set- 


S. E. Cor. Race & Longworth Sts., Cincinnati. 
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Song Messenger,” Established 1862.) 


‘ROOKWOOD Pt HHERY, 


207 EASTERN AVENUE, CINCINNATI, O 
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Ma 
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S. HOLIES & MORYON, 


/EALERS IN 


Pine Paper Hangings, 


Borders, Fringes 


nh NB oes. 

Ceiling Decorations, 

144 West Hourth Street, 
CINCINNATI, O. 


ROBERT CLARKE & C0. 


Publishers, Wholesale and Retail 


* Booksellers, Stationers 2 Importers, 


PRINTERS and BINDERS, 
65 W. FOURTH ST., CINCINNATI. 
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CHURCH’S MUSICAL VISITOR. 








PROFESSIONAL CARDS. 


VICTOR FLECHTER, 
Teacher of Violin (from the Royal High School of 
Music, Berlin). No. 349 W Nint Street. Ci Cc incinns ati. 


MISS JOSEPHINE HH. HOI, ‘BROOK, 
Teacher of Harp, Piano, Guitar, and Vocalization. 
Best references given. Address 326 George Street, 
Cincinnati. Ohio, 


MISS FANNIE E, BEST, 
‘Teacher of Piano, residenc © 349 George Street. 











or TO SINGER ( Pianist and Director), 
No. 49 West Eighth Street. Orders left with John 
Church & Co. 


ALEX, HAIG (Violinist), 
Teacher of Violin and Piano. Pianist for Private Par- 
ties. Orde rs left with John Church & Co. 


ARMIN W. DOERNER, 
444 Broadway, or care of John Church & Co., 
Cincinnati, O. 











MISS BERTHA ROEDT ER, 
Teacher of Piano. Address 303 Richmond Street, Cin- 
emnati, O 


PROF. WENDELL SCHIEL, 
Teacher of Vocal Music in the Public Schools, Instruct- 
or of Violin, Piano and Singing. Address Chase Av- 
enue, Kast W alone Hill Is. City. 


MISS PAI TI THORNDICK, 
Teacher of Piano. No, 1:03 Scott Street, Covington, 
Kv... orcare John Church & Co, 


PROF, JOSEPH TOSSO, 
(Member of the Conservatory of Paris), Instructor of 
the Violin, will engage for Concerts and furnish the 
same for Church or Misceilaneous Concerts. Address 
John Church & Co. 


ADOL Pil Cc ARPE '(Pianiat),. 
a3 \ Webster Street. Orders left with John Church & Co. 


MISS S. E. NEWMAN, 
Teacher of Piano and Organ, 166 West Seventh Street. 


SEIDENSTICKER’S REED BAND AND 
ORCHESTRA 
Furnishes Music for Concerts, Balls, Parties, Wed- 
dings, etc. Orders left with John Church & Co, will 
receive prompt attention. 


MRS. KATE EL DER (Soprano), 
_ Street, Camp Washington, Teacher of Vocal and 
nstrumental Music; desires engagement in Church 
Choir. Will accept a limited number of Concert en- 
gagements. Leave orders with John Church & Co. 














CHARLES BAETENS. 
Violin, Piano (with Violin accompaniment), Harmony, 
Composition, Instrumentation, Vocal Reading at Sight. 
Address 452 Elm St. 


"MRS. H. KITCHELL, 
Teacher ot Vocal Fy Saiecnaimaal Music. 
Race Street. 


HERMAN A. ELZNER, 
Teacher of Piano and Singing. No. 4 Hopkins Street. 


THEO. HOLLE, 
Teacher of the Flute and Clarionet. 
Walnut Street. 


O. A. BROEKHOVEN, 
Teacher ot Violin, Harmony, Compositicn, and Instru- 
mentation.’ Vocal and Instrumental Music arranged. 
Resi denc €, 402 Race Street. 


A. KLEIMEYER, 
No. 148 Laurel Street. Teacher of Music. 
with John Chure h & Co, 


"MISS LAURA B. JORDAN, 
Teacher of Piano, Mt. Adams. City orders left with 
John Church & Co. 


PROF. JULIUS STURM, 
Teacher of Piano, Guitar, Fiute, Violin, V iola, Violon- 
cello, Singing, and Thorough-bass. Residence Green- 
wood Street, Corryville. 
HENRY EICH, 
Address 324 Walnut Sreet, or John 


No. 345 





Address 545 


Orders lefi 





Teacher of Music. 
Church & Co, 

MISS KATE SCHMIDT, 
No. 17 West Ninth Street, Covington, Ky., Teacher of 
Vocal and Instrumental Music. Orders heft with Johr 
Church & Co. 


F. WERNER (steinbrecher), 
Ne. 7 West Ninth Street, Teacher of Music. 
left with John Church & Co, 
CHARLES WARREN, 
Professor of Music, continues to teach Flute, Guitar, 
Piano, and Theory of Music, Orders left with John 
Church & Co, wil! be promptly attended to. 
os MADAME CAROLINE RIVE, 
No. 431 West Sixth Street, Teacherof Vocal and Instru- 
mental Music. 
on LOUIS G. WIESENTPHAL, 
Teacher of Music, Violone llo, Contra Basso, Fagotto, 
Contra Fagotto, and Flute. Corner Walnut and Mer- 
cer Streets. 


Orders 





“HENRY WM. SCHNICKE, 
Teacher of Violin, No. 589 Sycamore Sirect, 





SCHOOLS AND COLLEGES. 


GLENDALE FEMALE COLLEGE, 
I'wenty-fifth collegiate year. Madame C, Rive and 
others in musical department, Address Rev. L. D. 
Potter, D.D., President. 





MR. JOHN O'NEILL, 


Teacher of English and Italian Singing 
and Physiology of the Voice, 

begs to inform his numerous friends and the public 

that he will be prepared to receive pupils for 
PRIVATE LESSONS 

on the 5th of September at his new and élegant | 

rooms, Neo, 146 Tremont Street, over Arthur 

Schmidt's Music store, Boston, Mass. 





The term opens on the 12th of September, but | 


pupils may enter at any time. 


Mrs. @’NEILL will also be prepare d to receive 
pupils in private instruction at the above rooms on 
and after September 5th. 


| 
| 
CINCINNATI 4 
| 


CONSERVATORY OF MUSIC. 


ESTABLISHED IN 1867. 


The Cincinnati Conservatory has, by the papite, 
as well as by the highest musical authorities, bee 
acknowledged as one of the first Musical Insti ~s 
tions. 

Students can enter daily during the Summer term 
as well as during the school year. 

Young ladies from a distance can board in the in- 
stitution and pursue their studies under the per 
sonal supervision of the Directress. Certificates 
are granted to students competent to teach 

Letters should be addressed to MISS CLARA 
BAUR, Directress of the Cincinnati Conservatory 
of Music, 71 West Eighth Street, Cincinnati, Ohio. 


CINCINNATI 


COLLEGE OF F MUSIC, 


B05 Race Street. 


All branches of music tanght. Pupils can enter 
any time, and non-residents can secure board in | 
the building. Circular and special information 
sent on application to 

MISS DORA NELSON, one 
CINCINNATI, 


‘DANA'S ‘MUSICAL INSTITUTE, | 
WARREN, OHIO. 


An Institution Devoted Exelusively to the | 
Study of Music, embracing systematic courses 
of study in Voice, Theory, and all Instruments in use 





| 


inthe © hureh, Parlor, Orchestra and Hrass | 
Band, established 1869. Fall Term begins Septem- 
ber12. Send for an Elegant Catalogue to 


JUNIUS nana, See'y. | 


Organ Voicing and Tuning. | 
AN INVALUABLE BOOK FOR ALL ORGANISTS. | 


A thoroughly practical work on organ sista! | 
voicing and repairing. 
All the mysterivs of the art fully actrated | 
and explained, 


This little manual will save many a Bi aaah 
delay, and will make the studious organist largely, 
if not wholly, independent of the city tuner, who is 
expensive and often dilatory. 

A careful study of this book will obviate the ne 
cessity of sending “to town "’ fora tuner every time 
he organ gets out of order, 


Country Organists will find it invaluable, 


Here are some of the points treated: Organ con- 
struction; tools for voicing and tuning; materials | 
used for pipes; pressure and pitch; voicing metal 
work; chamber scales; principal, diapason, fifteenth 


and other ys their character, ete.;’ voicing, 
stopped, and flute work; wood and metal; peda 
stops; management of reed stops; tuning, bearing, 


ortemperament; order of tuning stops, ete., etc., ete. 
The book has numerous cuts of mechanical appa- 
ratus, tools, action, ete. 


Uniform with the True PianoTuner, Price 30 cts. 


JOHN CHURCH & CO., 
Cincinnati, 0, 


| times are sung. 








CATCHING Kass KGL 


Merty Christmas Entertainment 


FOR CHILDREN. 
MUSIC BY DR. GEORGE F. ROOT. 


wumorous Dialogue in Verse, 
and arrangements of Old Christmas Carols by 


HEZEKIAH BUTTERWORTH.. 


For Sunday Schools, Day Schools and Home Circles, 


CAN BE 


PREPARED FOR EXBIBITION IN TWO WEERS, 


LIVELY AND VERY ATTRACTIVE. 


This simple Cantata, whose music is as merry 
as the jingle of sleigh bells, introduces a bright 
little girl, who catches Kriss Kringle in the chimney 
and finds him to be her grandpa, and also presents 
a family scene, at which the carols of the olden 
Some quaint Irish servants tell the 
uirl how to catch Kriss Kringle, and join in 
merriment at the close. 


little 
the 


‘We allare Kriss Kringles, ha, ha! ha, ha! 
We all are Kriss Kringles, ho, ho! ho, ho!’’ 


Price 25 cents, or $3.00 per dozen. 


JOHN CHURCH & CO., 
Cincin 





HURCH and CO’S THREE YEARS’ 
SYSTEM of HIRE of PIANOFORTES and 
ORGANS, by which the Instrament becomes 
the pte of the Hirer at the end of the 
third year, provided each quarter's hire shall 
have been regularly paid in advance. Piano- 
fortes, new, from $22.00, Organs, from $10.00, 


per quarter. 
, 6 West Fourth St., Cincinnati, 0. 


C 


CHURCH and Co, 


1c 








‘HURC Hand O'S EMERSONS in Squares, 
c ottage s, and Uprights. 








| (CHICKERING and SON’S Uprights, in 
. Fancy W Woons, 
and CO’'S C HICKERIN , in 


(HU RCH 


Squares, Uprights, and Grands. 


HU RCH and CO’S IMPROV ED COMBI- 
NATION ORGANS, with “ Qualifying Tubes.” 
Combining pipes with reeds. Manufactured 
by Clough and Warren, Detroit, Mich. The 
effect produced is marvelous, the sonority and 
weight of tone being enormously increased, 
A large variety in stock, from $90 to $1250 
Price Lists on application. 

CuurcnH and Co., 6 West Fourth St., Cincinnati, 0. 


C 


THE POPvuLAR 


BELLAK’S 


PIANO METHOD. 


A revised and enlarged edition is now ready of 


BELLAK’S 


EXCELSIOR PIANO INSTRUCTOR, 


Containing, in addition to the elementary depart- 
ments, a large and carefully-selected repertory of 
piano music of the most popular kind, for teachers’ 


| use, 


Price, $1.00; paper cover, 75c. 
Sey Be sure that you get the “ EXCELSIOR.’ 
JOHN CHURCH & CO., Cincinnati. 
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THE 


Root & Sons Musie Oe, 


156 STATE ST., CHIGAGO, ILL. 


WHOLESALE AND RETAIL DEALERS IN 


PIANOS AND ORGANS 


AND ALL KINDS OF 


Musical Merchandise. 


The Root & Sons Music Co. feel proud of 
their acquisition of the Hazelton Bros. Piano, 
which they report is the most honestly made 
piano in America. 


pRos=<z10 


For Farmers, 
Livery men, 
Teamsters, 
Coachmen, 
Lumbermen, 
Express, 

Morse Car, 
Omuibus Stage, 
Transport Co's. 


WARRANTED 
Toe CURE 


Sore Shoulders, 
Galis, Chafing 












caused by Friction, 
Sweat, Hard Work. 
Act independent of 


Collar, soft, easy, cool, 
pliable. Assorted 
sizes, adjustable to 
ALL horses. Made of Solid Leathe:, under a 
ressure of several tons, will outwear six ordinary 
weat Pads, are pronounced by the practical Har- 
ness maker the best improvement in Anti- 
Friction, Sweat or Collar Pads, to save misery of 
Horses, wear and tear of collars. Sold by Saddlery 
Mardware Trade and Harness Makers every- 
where. Sample can be sent by mail. 


For Circulars and Price List, address 
WESTERN LEATHER MANF’G CO., CHICAGO. 
SOMETHING NEW 


CHURCH, SABBATH SCHOOL CONCERTS, AND 
FOR SABBATH USE. 


UNDER THE PALM 


BY GEO. F. ROOT. 


UN DE Is an ORATORIO CANTATA 
based upon Scripture. It is per- 

TH fectly adapted to the needs of Sun- 
PALM day Schools, and is designed 

especially for the exercises of 

FLORAL SUNDAY, HARVEST SUNDAY, 

CHRISTMAS, 
SUNDAY EVENING, ANNIVERSARY DAY, 
Etc., EMC. 

The words and songs, by HezeKIaAn Butrer- 
WORTH, are of a high standard of Sabbath School 
poetry, and the music is bright, simple and lasting. 

SUNDAY SCHOOL SUPERINTENDENTS 


Will find in “UNDER THE PALMS” just what 
they have long sought for. 
Price, 30c. by mail, $3 a dozen, by expreas 


*,* Single specimen copy sent on receipt of 25 cts. 
JOHN CHURCH & CO., 
Cincinnati, 0, 








Holiday Presents for Everybody. 


THE MOST SUITABLE PRESENT CERTAINLY IS 
—THEe— 


Marvelous organinéA 





This instrument is a wonderful triumph of inven- 
tive skill, and the most perfect mechanical instru 
ment that the world has ever seen, both in operation 
and effect; it plays any tune in the most perfect 
manner, 


No knowledge of music necessary—a child can operate it. 

In point of beauty the Organina is really an orna 
ment; the case is handsomely gilt decorated, black 
walnut, with nickel-plated trimmings, and curved 
plate glass panel, showing the very interesting ac 
tion and operation of the automatic fingers and 
valves. 

Organina, with selection of music, sent upon re 
ceipt of $10.00. 

Descriptive catalogue and list of music for Organ- 
ina sent free upon application. 


WE HAVE ALSO RECEIVED A LARGE STOCK OF 


MUSICAL BOXES 


WHICH ARE ESPECIALLY ADAPTED FOR 


CHRISTMAS PRESENTS, 





SMALL Music Boxps. 


Playing from one to four tunes, $1.00 to $5.00. 


Mrpium 81z® Music Boxgs. 


in plain and elegantly inlaid rosewood cases; play- 
ing four, six, and eight tunes. Prices from Piso 
to $35.00. 


LARGE Music Boxgs. 


Playing six, eight, and ten tunes. Mandoline Ex- 
sressive, Sublime Harmonies; also, with Bells, 

Jrums, and Zither attachments. Price from $45.00 
to $150.00. | 

Upon application we will send descriptive list of 
Music Boxes With names of tunes, which will en- 
able you to make your selection the same as from 
stock. 


Our stock of GENERAL MUSICAL MERCHANDISE 
is one of the largest in the country, and as we make 
this branch of our business a specialty, we are en- 
abled in many respects to offer inducements over 


other houses. 
CoRNETS 


Of the most celebrated makers, such as, Courtois, 
Distin & Besson, as well as medium quality instru- 
ments we keep constantly in stock: also, a complete 
line of other Musical Instruments, such as: 
Violins, Violas, Violoncelios, Double Basses, 
Bones, Guitars, Banjos, Z:thers, Harps, Flutes, 
Piccolos, Piccolo- Flageolets, Clarionets, Flageo- 
lets, Fifes, Drums, Cymbals, Bugtles, Trumpets, 
Post-Horns, Accordeons, Harmonicas, Jews 
Harps, Triangles, Tuning Forks, tuning Pipes, 
Tuning Hammers, Vctronomes, Bones, Casta- 
nets, Violin and Guitar Cases Lyres, Metaila- 
phones, Xylophones, Music Stands, etc., ete. 

A present selected from the above list can 
not fail to prove acceptable, and will be a source of 
pleasure in the home and social circle, long after 
the holidays are over. 

Send for price lists and catalogue to 


JOHN CHURCH & CO. 
CINCINNATI: 


CHURCH’S 


MUSICAL VISITOR. 


IS Tilk 


Most Popular Musical Magazine, 


BECAUSE 
IT APPEALS TO ALL MUSICAL PEOPLE, AMATEUR 
AND PROFESSIONAL, WHETHER SINGER, 
PIANIST, OR STUDENT. 


Its 32 pages are filled monthly with the practical 
suggestions of prominent musical writers—music 
lessons, hints for singers, and discussions of meth 
ods of teaching The lighter sketches, stories, 
poems and correspondents. are bright and original, 
and the musical news full and fresh. The music 
pages give five to ten pieces, vocal and instru 
mental, alone worth a year’s subscription. In ad 
dition, every subscriber receives free the choice of 


11 ELEGANT PREMIUM VOLUMES. 


The cost, in sheet form, of the music in the Vis- 
1ToR, and Premium, would be about $20 


Subscription, $1.50 only. 


Mention grade of music preferred, and 
whether vocal or instrumental, and we will know 
which premium to send. Send stamp for specimen 
Vistror and particulars of premiums 


JOHN CHURCH & CO., 
Cincinnati, 0. 


Mode! Onpan Method, 


By GEO. F. ROOT, 


Containing complete instructions, attractive exer- 
cises, and a large supply of music, both vocal and 
instrumental. Altogether the most 


COMPLETE WORK FOR CABINET ORGANS 


in use. Though comparatively new, it is a stan- 
dard, and is preferred by successful teachers 
everywhere 


Price, $2.50, by mail, 


Sent to any address, on receipt of price. 


JOHN CHURCH & CO., 
Cincinnati, 0. 


A PLACE FOR YOUR DICTIONARY, 
A PLACE FOR YOUR NEWSPAPERS, 
A PLACE FOR YOUR PERIODICALS, 


And an ornament for your house, all in one, 


THE NOYES DICTIONARY HOLDER. 
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CINCINNAT/, DECEMBER, 1881. 


THE CHRISTMAS ANGELS. 


JAMES R. MURRAY 


a” 
O, silver-voiced ones of the skies 
Ring out again your happy song, 
Whose echo hath earth's millions blessed 
Through all the ages long. 
Send forth once more, in joyous tones 
Your song of -‘ Peace, good-will to men,” 
While to our waiting hearts and homes, 
The Christ-child comes again. 


II. 
O, Radiance from the Golden Land 
Shine in all darkened homes to-day ; 
O, Angel of the gentle hand 
Wipe every tear away 
Come to the souls that lonely wait 
Through weary hours of grief and pain, 
The music of a loved-one's voice, 
They shall not hear again. 


Hil. 
O, gentle voices, whisper low 
seside the beds of those who pine 
In lingering pain; teach them to say 
“Thy will, O Lord, not mine.’ 
Come to the mother, from whose day 
Has fled the light of baby eyes 
Show her the star that points the way 
To where the young child lies. 
IV. 
Pour your sweet music over all 
Who wait upon this troubled shore; 
Sing them the song that lulls to rest 
Forever, evermore; 
Come like a dream, though not a dream, 
And steal our fears and cares away, 
And let all things of Heaven seem, 
This happy, peaceful day. 


i oo 


VIOLETS AT CHRISTMAS. 


rHE FOOT LIGHTS. 


RENDA NOVALIS, who stood upon the stage at Rudolph’s ele- 
gant concert hall, was one of the new attractions advertised by 
that enterprising manager 

She had but recently landed in America accompanied by her 
mother and her little brother, upon whom Brenda had bestowed the 
name of Trotter. 

Brenda might have posed for a statue of the goddess Music 
Clad in a simple white dress whose only ornament was the blue 
ribbon which bound the square cut corsage, she appeared before the 
audience an unaffected, modest lass 

In her eyes dewy violets hid, and upon her lips the rose had left 
its bloom. Other color there was none upon her face. About her 
head was circled heavy bands of flaxen hair. 

She stormed the hearts of the audience before she produced a 
note from her violin. Ah, well, she wanted to storm golden dollars 
into her purse, too, and manager Rudolph was confident she would. 

Upon Brenda depended the lives and happiness of mother and 
brother. America presented an inviting gold field, and to the calls 
of her ambition she yielded. 

Why it should happen that on the night of her debut in a strange 
land the excitable Americans should indulge in a fire and create a 
panic, is over and above that which is written. 

To see after the safety of her delicate mother was Brenda's first 
impulse. An over-zealous “soupe” tore down a blazing gauze cur- 
tain and in his haste threw it directly into her face. 

Fortunately she inhaled none of the fire, but the light combusti- 





ble scorched the glorious violet eyes, and with a shriek she fell to 
the floor, and darkness closed around her 

Brenda was taken to the hospital which stands hard by the grey 
old turrets of St. Jude’s church 

In the confusion the mother was likewise badly bruised. She 
occupied the cot next to her daughter's 

Of the three, therefore, only Trotter remained sound in limb and 
health 

lhe attendant physician assured them that the mother would re- 
cover the use of her body 

But would the violets ever bloom again in Brenda's eyes 

Dr. St. John was not prepared to answer that question so satis- 
factorily. 

Body and soul of him agreed in determining that the utmost skil 
should be strained to cause the modest vio/etios to seek the sun once 
more. 

All he might do was to place bandages over them—to tenderly 
cherish their recovery 


) 


THE LIGHT IN THE WOLF'S EYES. 
When cash vanishes, be they German guildere, French franc-pi 
or American almighty dolla 


friends and friends’ purses vanish 
also 

The eyes of friend, and foe are alike turned away 

It is then the wolf of poverty begins to take a friendly interest 
in our affairs. His eyes watch with absorbing interest the progress 
of events 

Solomon Monks kept a wolf's den, while that crafty beast was 
prowling around after poor peoples’ property 

Trotter ventured in with Brenda’s violin in his hands—a propitia- 
tory offering to that universal uncle, the pawnbroker 

Vell, leeddle boy, vats you vants, eh?” grinned Solomon, with 
a look meant to be benevolent, but better described as malevolent. 

I want to get some money for this violin 

My schmall friend, how many monies am I to gif you fer dere 
feeddie —I s' pose you bring ‘long a tray to take pack de gold? eh!” 

Trotter's opinion of uncle Solomon was not one of compliment. 
He was a fine sample of a giant ogre, but he boldly said 

Brenda says it is worth two hundred dollars, but would you be 
kind enough to let her have fifty?” ; 

‘Feefty dollars fer dis ole ting?” exclaimed Solomon with a 
laugh, to which a groaning wain was charming music 
sdole de feedle mine liddle schamp! 

No, sir, 1 did not,’ stoutly claimed Trotter 

I vill haf de bolice mit you! 

It is my sister's, sir. She got her eyes burned at Rudolph’s 
concert hall,” indignantly cried Trotte) 

Yesh, thats the shame ole lie. Der mudders dyin, or der fadders 
proke his leg. I gif you den tollar, and do you put oud of dis 
said the benevolent Solomon, seeing the instrument was really a 
fine one 

rrembling at every joint, Trotter had yet courage to demand: 

Brenda said I was to get a ticket!” 

Dicket, you young tief, I gif you a dicket,’ and the urbane 
uncle laid violent hands on an old musket 

lrotter knew enough about firearms to move his sturdy little 
legs out of the den, devoutly grateful that he reached the door in 
safety 

The choir-boys of St. Jude's were practicing for the approaching 
Christmas-tide. The bandage hidden violets felt the music descend 
upon them like morning dew. 

Te Deum, Gloria, and Kyrie were born out from under time-hon- 
ored arches of the minster on a balmy errand to the white-covered 
cots of the hospital. 

Without, the snow-wreaths hung from porch, post, and pillar, and 
fleecy flakes fell upon the pavement, a velvet carpet for old father 
Christmas’ prancing reindeer 

Dr. St. John often sat with Brenda in the evening. He loved to 
touch, with gentle hand, the soft, satinny wrist of his patient 

Brenda longed to look upon the features of the attentive young 
man, and see if his face was as much to her liking as his fine, frank 
speech. 

‘Ah, Doctor, how soon shall I know whether I am to see again 
God's beautiful earth?” 

‘Have patience, Brenda, in a few more days.” 

‘] should like it to be on Christmas day, Doctor, I could bear it 
better then than at any other time.’ 

‘But, Brenda, 1 must warn you not to be over-confident. The 
worst may befall you then;” 
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“] shall try not to hope too much. But if I am blind, I would 
rather know it on Christmas day. I would forget my grief in recall- 
ing the divine gift which we all received on that day.” 

Dr, St. John felt his heart stirred by the deep trusting piety of 
his patient. After a moment's silence she spoke again: 

“ Dr., what can I do to repay you for your great kindness? We 
have no money, sir, and you have done so much for me.” 

“ Perhaps, | shall ask you for a Christmas token!” 

“Ah, you speak lightly of it, but it is to me a great debt.” 

“] hope you do not consider it burdensome!" 

“| would rather owe it to you than any one else!” sighed she 
Was the love-light to outshine the wolf's glare? 

A SIDE LIGHT, 

‘| say, Mister, let me look at that violin, will you?” demanded 
an excited stranger as he pounced into Solomon Monk's den, 

“Shertingly, shertingly, mine friend. Dat ish de most exchellent 
feedle in de shop,”’ said he as he handed it out to the stalwart 
young man, who taking the instrument to the light examined the 
mother-of-pearl trimmings, on which were carved the initials “ B. N.” 

“Where did you get it?’ inquired the stranger in a perfect in- 
terrogatory whirlwind 

“A liddle tief of a poy sold it. He said his sister was burned up 
at Rudolph’s Hall, but dey ish alvays lyin’ leik dot,” 

“ Tlere wrap it up, | will take it,” said the stranger as he produced 
his purse, “and then I want you to tell me all about it. How 
much?” 

Fife hunder tollars!’’ complacently said the universal uncle. 
“What?” explosively shouted the would-be buyer, 

“ Fife hunder tollars, I no git clear at dat!” 

“T will give you fifty :” 

“Holy Abraham, Moshes, Aaron, Jacob, and Israil, vats you dink, 
be von crank!” 

It boots not to continue a conversation in which all the prophets 


and sages of the Hebrew nation were called upon to witness, that if 


Solomon Monks parted with the instrument for less than five hun- 
dred dollars, he and his numerous progeny would go down into a 
pauper’s grave 

The violin was returned to the window and the purse to its pocket, 
while our young man derisively shook the dust of Solomon Monk's 
den from his feet. Had it been politic Solomon Monks might have 
been very generously shaken off Ais feet 

“PHE LIGHT WHICH SHINETH IN DARK PLACES,” 

There was no need to speak of Christmas morning. Organ and 
choir were chanting the glad tidings of great joy at St. Jude's 

“Dy, St. John before you remove the bandages, and I am to know 
whether | receive my sight or not, | ask you to allow me to play a 
little ona violin. | want to strengthen my mind by musical speech!" 

“A good idea! 1 hope for the best, but T want you, es to be 
prepared for the worst. You have been used to converse with the 
instrument, It will quiet your nerves, and fix your mind on other 
things, perhaps.” 

A violin was procured, and Brenda excitedly took it in her hand, 

Drawing the bea swiftly across the strings she found it in perfect 
tune 

Standing upright, and forgetful of all else beside the joy she felt 
at having a violin once more at her command, she poured forth her 
soul in an eostasy of harmony 

Never had such a golden stream of melody been heard beneath 
the hospital roof. The patients in ajoining rooms listened to its 
eloquent speech and felt their hearts throbbing in unison 

Dr. St. John and Trotter drank ia all its subtle eloquence, while 
outside the passers-by stopped to catch its warm glow 

For some minutes Brenda gave herself up to the enjoyment, and 
then quietly putting the instrument aside, said; 

Now, Doctor!” 

One by one the Doctor removed the bandages, until at length the 
violets looked out upon the light of Christmas morning 

“Thank God, for this, His Christmas merey,” was the half whis- 
pered ejaculation ef the overjoyed girl 

It seems nobody paid any attention to the entrance of one of the 
passers-by, who, doubtless attracted by the violin’s well-spring of 
Christmas praise, thought it no harm to get as close to it as possible 

The Doctor hadn't noticed it. The usually searching eyes of 
Trotter had, likewise, failed to take it in, 

But she, with the new-born violets, looked on in amagment, and 
presently, with a little ory of delight, Mr. Carl Redan, the stranger 
of the pawnbroker's shop and her old lover, was clasped in her arms. 

It is not a breach of confidence to state that somewhere along the 
Spring time the violets will be blooming under a wreath of orange- 
blossoms 

The violin? Oh, yes it will, doubtless, be there or thereabouts, 
also! Warren Wacrters. 





REJOICING IN SONG. 
A CHRISTMAS SERVICE, * 
(Prepared by W. F. Sherwin.) 


Nore.—This Responsive Service is prepared for those who wish one which 
shall be brief, easily rendered, and consisting chiefly of songs. It may be pleas- 
antly varied by assigning separate parts to diferent classes or individuals. 


INVOCATION BY PASTOR. 
Sing—""GOOD NEWS!""—page 8, 
FANNIE CROSBY, 
“ Good news, good news,” oh, hear the joyful sound, 
How merrily the bells are ringing ; 
The distant hills with melody resound, 
And sweetly the children are singing. 


Chorus:—Glory to God! Glory to God! 
Glory to God in the highest! 
Behold! behold! a Savior born to-day! 
Oh, glory! Glory in the highest! 


“Good news, good news,"’ God's holy ange! said; 
The shepherds heard the wondrous story, 

When o'er the sky a sudden light was spread, 
That filled all the world with its glory. 

“Good news, good news,” a chorus loud and clear, 
Like ocean's mighty wave, is telling 

The birth of Him whose name is ever dear, 
Whose praise with delight we are swelling. 


Pasror,—[ Read Isaiah 9; 2, and Luke 1; 68-79. ] 
PRAYER, 
Sing—" JOY 18 HERE."”"—page 2. 
EMMA PITT, 


List, the bells are sweetly chiming, 
*T is our merry holiday : 
Joyous music loud is ringing, 
Mirth is beaming on our way. 
Chorus: —Let your happy voices carol 
Praises only to our King ; 
Lord of Lords, our mighty Savior! 
Unto Him all homage bring. 
Joy is here ! and, sweetly smiling, 
Loving hearts their gifts bestow ; 
Tell to all the birth of Jesus, 
Scatter sunbeams as you go. 
Praise, oh, praise the great Creator, 
Who His only Son did give, 
That when this bright life is ended, 
In His mansions we may live 
Merry hearts send forth their greetings ; 
Friendship's warmest rays are shed ; 
One and all praise our Redeemer— 
Crown Ww ith love His royal head, 


Supr.— What event do we celebrate on this occasion ? 

Ans.— The birth of JESUS the CHRIST.—For unto us a child is 
born, unto us a son is given; and the government shall be upon his 
shoulder: and his name shall be called Wonderful, Counsellor, The 
Mighty God, The everlasting Father, The Prince of Peace.—Isa, 9: 6. 

Suvr,— How was his birth first announced ? 

Ans.—And there were in the same country shepherds abiding in 
the field, keeping watch over their flocks by night, And lo, the 
angel of the Lord came upon them, and the glory of the Lord 
shone round about them; and they were sore afraid. And the an- 
gel said unto them, Fear not: for behold, I bring you good tidings 
of great joy, which shall be to all people. For unto you is born 
this day, in the city of David, a Savior, which is Christ the Lord.— 
Luke 2; 8-11. 

Supr.— What was the first Christmas song? 

Ans.—And suddenly there was with the angel a multitude of the 
heavenly host praising God, and saying, Glory to God in the high- 
est, and on earth peace, good-will toward men,.—Luke 2: 13, 14. 

Sing—" THE ROYAL CHORUS,”"—page 10. 
MRS, EMMA PITT, 


What is that pure and holy song 
In heav'n so sweetly ringing’ 

The glory of a Savior's birth, 
Are angel voices singing? 


Refrain:—Yes, ‘tis the praise of Jesus’ name 
That swells th’ angelic story; 
‘Tis “peace on earth, good-will to men; 
To God the highest glory!" 


It is a grand and mighty strain 
They chant In rapture o'er us; 
Oh, let us join the sweet refrain, 

And sing the royal chorus, 


Tt floated on In ages gone, 
Its music still is em 

’Twill sound till earth and sky shall cease, 
Its glorious truth revealing. 


Let ev'ry voice the anthem raise, 
Let ev'ry heart adore him, 

The mighty Lord—God's Chosen One! 
All lands shall fall before him. 


*From “ CurtstTMas SELecTIONS, 1881," where all the words and musie of this 
service will be found. Published by John Church & Co, 16 pages, printed in 
colors. Price, 5 cents; $4.00 per 100, Copyright, 
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Svurr.— Were the shepherds satisfied merely to hear of Jesus? 

Ans.—And it came to pass, as the angels were gone away from 
them into heaven, the shepherds said one to another, Let us now 
go even unto Bethlehem, and see this thing which is come to pass, 
which the Lord hath made known unto us.—Luke 2; 15, 

Sing—* Grory, Grory, Giony,” page 4. 

Supr.— Who besides the shepherds came to worship Jesus? 

Ans.—Now when Jesus was born in Bethlehem of Judea in the 
days of Herod the King, behold, there came wise men from the 
east to Jerusalem, saying, Where is he that is born King of the 
Jews? for we have seen his star in the east, and are come to worship 
him.—Matt, 2: 1-2. 

Sing—“ Anise ye Prous,” page 7. 


Suer.— What evidence have we that the star appeared on account of the 
coming of Jesus? 

Ans,—Then Herod, when he had privily called the wise men, in- 
quired of them diligently what time the star appeared. And he 
sent them to Bethlehem, and said, Go, and search diligently for the 
young child; and when ye have found Aim, bring me word again, 
that I may come and worship him also. When they had heard the 
king, they departed, and lo, the star which they saw in the east, 
went before them, till it came and stood over where the young 
eld was.—Matt, 2: 7-9. 

Sing—" Star or Beavury,” page 6. 

Pastor.— Why do we rejoice in songs ? 

Ans.—Therefore the redeemed of the Lord shall return, and come 
with singing unto Zion; and everlasting joy shall be upon their 
heads,—Isa. 51; 11. 

Pastor.— Why do we offer gifts to friends at Christmas-time ? 

Ans.—In memory of God's great gift to us —For God so loved the 
world that he gave his only begotten Son, that whosoever believeth 
in him should not perish, but have everlasting life.--John 3: 16. 

Sing—" PEAL FORTH YOUR JOYOUS MUSIC,’ —page 3. 
W. FP. SHERWIN, 
Peal forth your jovews music, 
O chiming bells, sweet Christmas bells ! 
The world to-day rejoices, 
And heay'n with rapture swells. 
In lofty strains repeat the son 
The angels sang o'er Rethichem’s plain, 


When first the glorious tidings came 
Of “ Peace, good will to men.” 


Ring out once more the anthem 
That tells of Jesus’ wondrous birth ! 
All hail the Prince of Glory, 
Rejoice again, O earth ! 
In hymns of praise, with holy joy, 
Our love as incense now we bring ; 
More precious gift than jewels rare, 
To greet our Savior King ! 
We join the heav'nly chorus 
With heart and voice in carol sweet, 
And, gratefully adoring, 
he praise of God repeat. 
Tt was for us that Christ was born ; 
For us He left His throne above, 
And came to earth, that we might know 
The wonders of His love. 


Paston.— Why do we wreathe with evergreens? 

Ans.—As an emblem of immortality. —But is now made manifest by 
the appearing of our Savior Jesus Christ, who hath abolished death, 
and hath brought life and immortality to light through the gospel. 
—2 Tim. 1; 10. 

Pastor.— How are we taught to show that we appreciate God's love? 

Ans.—In this was manifested the love of God toward us, because 
that God sent his only begotten Son into the world, that we might 
live through him. Beloved, if God so loved us, we ought also to 
love one another.—John 4; 9, 11. 

Pastor.— How shall we prove the sincerity of our love? 

Ans.—Hereby perceive we the love of God, because he laid down 
his life for us: and we ought to lay down our lives for the brethren. 
But whoso hath this world’s goo, and seeth his brother have need, 
and shutteth up his bowels of compassion from him, how dwelleth 
the love of God in him? My little children, let us not love in 
word, neither in tongue; but in deed and in truth. 


Sing—“ Beavtirvut Tnovents ror Carisrmas,” page 11. 
Prayer. 


Sing—" WE'LL PRAISE HIM WHILE WE TELL THE STORY.” 
H. P. DANKS, 
Every heart with joy is glowing. 
And with gratitude to God o’erfiowing, 
For all His tender care 
For blessings that we share, 
While gathered at the Christmas time. 
Chorus :—Come away (come away), 
And to-day (and to-day) 
We'll praise Him while we tell the story 
Of Christ, the Savior, born 
On merry Christmas morn, 
While angels in the sky sing glory, 


page 9. 


Now the world once more rejoices 

Aud we hear again its many voices; 
Hosanna! they proclaim, 
Hosanna to His name— 

The everlasting King of Kings! 

What a happy, happy meeting 

While each other we are gladly greeting 
The star of faith we see 
Our gentle guide will be 

And lead us to the 8avior’s feet, 

Our Redeemer, bending o'er us, 

Kindly listens to the children's chorus ; 
Our carols, as they float, 
With love in ev'ry note, 

Are wafted to His throne on high 


—-—-> 


HOW DOES MUSIC AFFECT US? 





HY does dance music cheer us, and military music inspirit us 
and sacred music make us solemn? A vague sense of the 
truth made estheticians answer, for well-nigh two centuries 

“by force of association.” If we ask modern psychology the reason 
of the specific characters of the various sorts of music, we shull 
again be answered: it is owing to the association of ideas. But the 
two answers, though apparently identical, are in fact radic: lly 
different. The habit of association existed, according to the old 
theory, between various mental conditions and various sorts of 
music, because the two were usually found in connection; hence no 
explanation why, before habit had created the association, there 
should have been any connection, and there being no connection 
no explanation why the habit and, consequently, the mental associ 
ation should ever have been formed, According to the modern 
theory, on the contrary, the habit of association is not between the 
various mental conditions and the various styles of music, but 
between specific mental conditions and specific sounds and move 

ments, which sounds and movements, being employed as the con 
stituent elements of music, gave to the musical forms, into which 
they have been artistically arranged, that inevitable suggestion of a 
given mental condition, which is due to memory, and become by 
repetition during thousands of years, an instinct ingrained in the 
race and inborn in the individual, a recognition rapid and uncon- 
scious, that certain audible movements are the inevitable concomi 
tants of certain moral conditions. The halfanconscious memory 
becomes part and parcel of the human mind, that, just as certain 
mental conditions induce a movement in the muscles which brings 
tears into the eyes or a knot into the throat, so also certain audible 
movements are due to the muscular tension resulting from mental 
buoyancy, and certain others to the muscular relaxtion due to men- 
tal depression, this half-unconscious memory, this instinct, this 
inevitable association of ideas generated long before music existed, 
even in the most rudimentary condition, carried with the various 
elements of pitch, movement, sonority, and proportion into the 
musical forms constructed out of these elements, this unconscious 
association of ideas, this integrated recollection of the inevitable 
connection between certain sounds and certain passions is the one 
main cause and explanation of the expressiveness of music. And 
when to it we have added the conscious perception due to actual 
comparison, of the resemblance between certain modes of musical 
delivery, and certain modes of ordinary speaking accentuation, be 

tween certain musical movements and certain movements of the 
body in gesticulation; when we have completed the instinctive 
recognition of passion, which makes us cry or jump, we know not 
why, by the rapidly reasoned recognition of resemblance between 
the utterance of the art and the utterance of human life, which 

when we listen, for instance, to a recitative makes us say, ‘this 
sentence is absolutely correct in expression,” or, “no human being 
ever said such a thing in such a manner;” when we have the 
instinctive perception of passion, and the conscious perception of 

imitation; and we have added to these two the power of tone and 
harmony, neither of them connected in any way with the expres 

sion of emotion, but both rendering us, by their nervous stimulant, 
infinitely more sensitive to its expression; when we have all this 

we have all the elements which the musician can employ, to bring 
home to us a definite state of mind. 


> a ee 


PRAISE MEETINGS. 


PF. 


BY W SHERWIN. 


N these days of “Gospel Meetings” and “Gospel Hymns” (as if 
the earnest religious meetings and soul-stirring hymns of former 
days had no gospel in them!), music has been made to bear a 

more conspicuous part than ever before. Appealing so directly to 





the emotional nature, it has seemed to be the medium through 
which two prime objects could be attained more readily than by any 
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other means; first to arrest attention and bring the masses within 
reach ; and, second, to prepare the mind and heart for the lodgment 
of religious truth. 

In this way has come to the front an institution called a “ Praise 
Meeting,” which has been exceedingly popular, and has, undoubt- 
edly, accomplished much real good. But it seems to me that many 
good Christian people have, unintentionally, shorn this Samson of 
its spiritual strength, and | wish to express some decided convie 
tions concerning the matter. Let me sketch a picture I have seen. 
Five hundred people are gathered in a church or hall. “ As well 
the singers as the players upon instruments” are there. There is 
abundance of instrumental help, headed by a cornet-player, who 
is said to be “a second Levy ”’—meaning, we hope, only so far as 
his handling of the cornet is concerned—and who is not even a be- 
liever in religion. There is a precentor with a good voice, and no 
sense of the fitness of things. The congregation is plentifully sup- 
plied with hymn books. The leader says, “now let every one sing, 
and please take pains to keep up with the cornet. We want to have a 
good, rousing praise-service, that shall just lift the roof.” 

Then they proceed with their designs against the roof as afore- 
said. Saints and sinners sing, “ Hold the Fort,” and then vocifer- 
ously exhort each other to “ Pull for the Shore,” though they do not 
seem to have been out into the deep. Then comes, “Oh! to be 
Nothing,” with great “snap” and boisterousness, and an additional 
injunction to keep up with the cornet.” The “second Levy,” play- 
ing the music as if he were marching at the head of a regiment, 
and caring no more for the words and their possible meaning, than 
do many of those who are vocally testing the stability of the roof 
Then that tender, sensitive old hymn, “Rock of Ages,” is roared in 
a style of peremptory command, rather than of heart-broken plead 
ing—but they kept up with the instruments—and “ More to Fol- 
low,” comes tripping along in a cotillion movement 

And so they go for an hour. There is no other aim than to have 
“alively sing,” no continuity of thought, no suggestion of the 
meaning of the words, no tender pathos. 

The beginning of the “service” does not bear any relation to the 
end, nor the middle to either. If any devout one is really trying 
so to enter into the true spirit and meaning of any hymn that it shall 
lift his soul heavenward on the wings of song, its flight is suddenly 
interrupted, or, if continued at all, it is rudely tossed in such zigzag 
lines as to make it exceedingly doubtful where it may finally land. 

To call this a praise service is a misnomer, for it has not the first 
element of praise. God says, “ Whoso offereth praise, glorifieth me,” 
and it logically follows that whoever does not g/orify God in his 
song, is not “offering praise,” though he may sing beautiful senti- 
ments in tunes which are good, and “keep up with the cornet.” 
Singing hymns for an hour merely to tickle the ear with lively 
tunes, does not constitute a praise service one whit more than the 
Sunday concert at the public garden becomes religious by adver- 
tising it as “ sacred,” and then introducing the Priest’s March and 
a solo from an oratorio, while the people order “ zwei lager” and 
light fresh cigars. I do not say both are alike either in character or 
influence. I only insist it is as truly a misnomer to name 
the one praise as to call the other sacred. 

Let me briefly sketch another picture which I have seen. An as- 
sembly as before, similarly furnished with appliances. The cornet 
is played by a Christian man, who watches the words while he plays. 
The leader cares more to interpret the sentiment of the hymn than to 
show the excellence of his voice. The pastor reads an appropriate 
selection of scripture and offers a fervent prayer that the service may 
be for the good of all, under divine guidance. Reverently all sing, 
“T need Thee every hour.” <A suggestion or two follows concerning 


the constant need of the Master's presence, and they sing, “ Pass | 


Me Not.” ‘The pastor repeats, ‘‘ Draw nigh unto God, and fle will 


draw nigh unto you,” and perhaps others follow with texts of simi- | 
lar import. Sweetly and thoughtfully, with a comment or two upon | 


the meaning of each verse; they give utterance to “ Nearer, my 
God, to Thee,” and then “ Close to Thee,” expresses the general long- 
ing of the Christian soul, while under its influence the hearts of the 


irreligious are made tender, and a deep solemnity pervades the en- 


tire assembly, showing an intense interest in the service. The train | 


of thought is thus kept intact by congruous hymns and brief com- 
ments, until no one can forget the theme of the evening, and the 
service is closed with 
‘*Sun of my Soul, thou Saviour dear, 
It is not night if Thou be near ;”’ 

followed by a loving prayer. 

In all this service the chief thought has been the soul's longing af- 
ter God, and that it is‘as truly praising Him as if the word “ praise” 
were in every line. 


At another time the theme is one of rejoicing, commencing with 4 


“O, for a thousand tongues to sing,” and each succeeding hymn 


carrying on the theme, interspersed with reasons, scriptural and 


personal, why we should rejoice. Such services of song ought to be 
more frequent, and may be made exceedingly attractive as well as 
impressive, all religious services being most attractive which have 
the most real heart in them. 

There should be variety, life, spirit, but always a thoughtful earn- 
estness and deep spiritual power in a real praise service. Singing 
for the mere pleasure of it is quite another thing, 


GERMAN COMPOSERS. 


BY RICHARD COBRDELER, 


W ai I had finished my studies at the university of Halle, I 








followed the custom now prevailing among the young gentle- 

men of my native country by joining the army, not’ because 
I was excessively fond of a soldier's life, hut because it was the thing 
for a young swell, and a fellow without epaulettes and a big we 
sword stood no chance whatever with the girls. Well, 1 was drille 
in like any other recruit; was made an ensign after six months’ 
service, and was sent to the Kriegs-schule, at Erfurt, where 105 


young scamps, with pockets full of money and hearts full of fun, - 


played the very mischief with the iron discipline of the Prussian 
army and their superior officers. In due time | passed through the 
examination mill, rejoined my regiment, and, having been elected 
in secret conclave, by my future brother officers..to a vacant com- 
mission, I was appointed by King William, to a lieutenaney im the 
regiment of Magdeburg Fusileers, No. 36. 

The Visiror readers will be interested in our band-master at that 
time, who was no less a personage than Carl Faust. the world-re- 
nowned composer of marches and dance-music. who was on most 
intimate terms with all the officers of the reg'ment, especially its 
younger members. His position was a very exceptional one, due 
entirely to his genius, for genius will, in all countries and climes, 
throw down the barriers erected by the arbiters of caste. The band- 
master of a Prussian regiment wears the insignia of an orderly- 
sergeant, and is not considered a gentleman, consequently he is a 
stranger in the mess-room. Carl Faust, however, who by his repu- 
tation had conquered the rigid etiquette which rules the Prussian 
service, showed himself worthy of the favor extended to him, for he 
was a gentleman every inch. 

What interested me most was the account he gave of his career 
as a composer 

“ My first composition, as you know, was “La Violette Mazurka.” 
It was refused by Bothe and Bock, of Berlin, who would not print 
it, even for nothing; then Julius Hainauer, of Breslau, got hold 
of it and cleared a fortune. Now Bothe and Bock came, offering 
me a large sum if I would write for them, but I refused, Hainauer 
being my only publisher.” 

“You are grateful, Herr Faust.” 

‘lam, for the large fortune I have amassed I owe to my pub- 
lisher.” 

“Not to your talent? 

“Yes, to some extent, and my publisher has taught me the tricks 
of the trade.’ 

‘‘What tricks, sir? 

“Well, I don’t mind telling you. One day Hainauer sent me a 
young musician who had composed a brilliant galop. The young 
man was pale with hunger, actually starving. I took pity on him 
and paid him a hundred thalers cash down for the piece, name and 
all. Now it was my property, and I made over two thousand out 
of it; moreover, | knew that I had a source of wealth in my name 
that conld never be exhausted.” 

“Then all of those beautiful compositions of yours—?” 

“Half of them I never wrote.” 

“You don't say so?” 

“Yes, I do; and, furthermore, I know that all the other popular 
composers, Jike Jungmann, Cramer, Lange, who have had such 
phenomenal success, do business on the same plan.” 

Rather a new idea to me, upon which I pondered. 

><. <--> 


A BIT OF ALBUM WRITING. 


again, just as soon as the Christmas ships comein. They 

always bring albums. We do not object, however, so long as 
we are not asked to write in them. The album is a much abused 
institution, but can be made both interesting and valuable. People 
who write in albums have somehow become possessed with the idea 
that a certain amount of gush and sentimentality must be injected 
into album writing. Hence, a vast amount of stuff of ‘“ The rose is 
red, the violets blue,” ete,order of composition. Another feature, 
not entirely free from objections, is the habit of referring, by hints 


| 
ae en write in my album,” will begin its annual rounds 
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| 
and dates, to some affair or circumstance known only to the writer | 
and the owner of the book. It affects us very much as whispering 
in company does. The album is not an entirely private volume; if 
80, this criticism would not hold good. It is intended to be seen, 
and the owner takes pride in exhibiting it. 

An album, to be really valuable, should exhibit, if it exhibits any | 
thing besides the name of the writer, some characteristics of him, 
in sketch, phrase, design, or verse. Emerson, speaking of gifts, 
deprecates the purchasing of them. He says, in effect, that the 
poet should give a poem; the painter, a sketch; the author, a 
book; each, something that he has made, that is, a part of himself. | 
Albums would be far more interesting and valuable if this general | 
principle were carried oyt. Now, all seem to feel it incumbent | 
upon themselves to, write poetry (?) when asked to write in albums. | 

| 
| 


All poets should, but no others need feel called upon to do so. 
Perhaps the most valuable, because the most lasting in interest, 
would be the simple autograph of the person’s name. 

The Vistror, however. has been in the habit of adding a bit of 
music to its attractive chirography. The result of an attempt in | 


. this direction, a short time ago, may not be without interest as show- | 


ing some of the various changes that may be rung on a very simple 
theme by those who are skilled in the art. The Visrror’s autograph 
consisted, besides its name, of the following design : 








\ 


The album was next presented to a well-known musician and | 
teacher, Prof. Schneider, who, working upon the Vistrou’s design 
produced the following: 

No. 2. 
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At first sight, the above appears like an entirely new motif; but, 
in reality, it is design No. |, note for note. We leave our readers to 
solve the problem; a not very difficult one, by the way. 

Prof. Arthur Mees, the favorite and efficient chorus conductor, | 
was the next victim requested to make his mark. Following the | 
example of his friend, Prof. Schneider, with design No. | for his 
guide, he wrote as follows: 


No. 3. 
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To those who are acquainted only with the C and G clefs, this will 
be more of a puzzle than No. 2, for, although No. 3 is upon the 
same lines and spaces of the staff as No. 1, ‘it is an entirely different | 
thing from what it appears to be, the music really being in A minor, | 
instead of G,as in No. I. Further explanation will only destroy 
the zest for investigation and study, which is the purpose of this ar- 
ticle to stimulate in the young student. 

The album was next passed to Mr. Charles Geiger, the man who 
knows every thing worth knowing about band instruments, who 
also worked upon design No. |, with the following result: 


No. 4. 























This is a transposition and re-arranging of the design No. 1, | 
which we will leave our readers to investigate and explain. In all 
these arrangements, the original design is adhered to closely in this 
respect, that nothing is added and nothing is taken away from it. 
It is evident that there can be no limit to the variations of this 
and similar designs, and it will be profitable for the young students, 
not only in album writing. but in other work, to thus bring 
their inventive faculties into play. It will not only give added in- 
terest to the album, but will lead to more legitimate “ working up” 
of designs in study and composition. 





> oe 
MUSIC IN LONDON. | 


THE CRYSTAL PALACE CONCERTS. 





EADERS of the Visrror will, no doubt, be glad of some news 
from me. For the last two or three months I have been writ- | 
ing on specific subjects, and so scarcely fulfilling my office of 

correspondent, and though one would fain dwell upon the themes 


| 
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which are most congenial to the taste, yet the office of recorder or 
reporter—term it what we will—must not be turned into that of the 
higher and nobler avocation of the literary creator. In such a 
position as 1 occupy by virtue of the considerateness of the “ Visrror’ 


| readers, my duty is to record news—news per se—without boring 


them with matters upon which I may prefer to enlarge. | must 
therefore, return to the more laborious, and less pleasant task 
of laying before my large constituency, a resumé of what has recently 
been doing in musical London. Happily, I can no longer plead a 
paucity of ground of which to write, for since my last, London has 
entered upon its new season of musical life and action. That it may 
prove a season of special advantage and interest to all concerned, 
and that the art itself may profit in a corresponding degree is my 
earnest wish, and this I am sure will be shared by all musical 
workers on your side. 

Let me speak this month of the Crystal Palace Concerts. ‘hese 
have begun on the proposed new lines by which, the novelty mon- 
gers are to have less and less of their own way. The openirg con- 
cert was held on October 15, when the programme consisted of works 
which with one exception were as old—well not as the hills—al- 


| though they may become even more familiar—but as well known as 


the most conservative of Aabitués could desire. There was Beethoy 
en's Fifth Symphony, the Overtures to Weber's “ Der Freischutz.’ 


|and Rossini’ “ William Tell,” with the ballet-music of Gounod's 


‘Le Tribut de Zamore,” of the rendering of which little may be 
suid by way of criticism. Mr. Manns was not happy in the several 


| dempi in Beethoven's magnificent C minor symphony ; and Gounod's 
| very graceful ballet-music has received other and more appropriate 


renderings. This latter consists of five numbers, specially elegant 


| in design and original in idea, while they are served in Gounod’s 
| richest and choicest vein 


The reception accorded to the music at 
this performance in London, fully confirmed the interest which it 
has aroused when given in its regular sequence in the opera, and it 
says much for its sterling worth as ballet-music when divested, as 
it was recently of stage accessories it won and maintained the in- 
terest of a mixed audience from its opening bars to the last. Its 
effectiveness depends chiefly upon its charming originality, and the 
intoxicating combinations of harmony and orchestration, which are 
so especial a feature in all Gounod’s recent music 

The Second Crystal Palace Concert boasts a programme that was 
especially interesting. The piece de :es/sta was a new book by an 
English composer in the shape of Mr. Cowen’s Overture entitled 
This work is a record of the impressions which the mighty 


the tone-world, and who, therefore, may be well held to be more 
impressionable to the dashing and the lashing of the impetuous ele- 
ment than would, say, a policeman ora baker. The music of the 
Niagara Overture, however, is not up to Mr. Cowen's proper stand- 
ard. It is much poorer than his “St. Ursula” music. recently per- 
formed with such success at Norwich, while it is far below that 
which conveyed to us his Scandinavian impressions as set out in his 
now well known “Scandinavian” symphony. Mr. Cowen cannot 


| be accused of having attempted and failed in writing imitative mu- 
| sic; he has not sought to produce sounds resembling the rush of the 


mighty cataract, and save descending passage by the violins which 
tearing down as it does, produces a not ineffective impression of the 
torrents in their headlong career—there is nothing to connect this 
overture with the Niagara Falls any more than with the Westmin- 
ster, Houses of Parliament, or the great Sphinx. It is quite inade- 
quate as a representation of the gigantic natural phenomena on 
your side, and the effective chromatic subject which forms the 
principal theme—well worked and developed as it is, original as it 
must be allowed to be, and replete as it is with the wild freedom 
which is the quality of your great water scene, would be quite as 


| effective in describing the rush of water when a Thames lock is 


opened as it is in carrying the mind to Goat Island, or the Horse- 
shoe. 

Berlioz’s new famous symphony “ Episode de la Vie d'un Artiste” 
constituted another feature at this concert. An outcome of a re- 
markable mind that was under the influence of a strong tone pas- 
sion for the English actress Miss Smythson, this symphony con- 
tains all the characteristics of Berlioz’s best style. I have already, 
if I mistake not, written of it, and therefore I will say no more than 
that in this, its most recent performance the bells which Berlioz 
demands in one of the movements and which were secured at con- 
siderable trouble and expense when the work was given last season, 
at Mr. Ganz’s concerts, were wanting at the Crystal Palace per- 
formance—their place being taken—or rather their effects being 
produced, by a piano-forte with a result which was truly ineffective 
It is to be regretted that the “ bells” were not forthcoming, for the 


| substitution of one piano-forte—not “ several pianos” which license 


Berlioz himself grants in the score—was quite inadequate and sinen- 
larly inaudible. With all respects to that august body—tbe Diree 
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tors of the Crystal Palace, I would suggest that if they cannot afford | 
the expense of a complete orchestra, and a sufficiency of men and | 
tools to do justice to such works as that under notice, they had bet- | 
ter leave such scores out of their programmes, and not dishonor their 
composers by tampering with and misrendering their intentions. | 
Mr. Manns, too, should have been in a position to have absolutely 
declined conducting and preparing the work without a full com-| 
plement of fellow-workers. 

‘The Fantastic symphony just referred to has a sequel in an after- 
thought entitled “ Lélio, ou le retour & la Vie a work which was the 
chief item at the Third Crystal Palace Concert. ‘ Lé/io’ must be al- | 
lowed to be the most unsatisfactory, the most strange, and fitful 
composition that has ever fallen from the pen of any great music 
maker. Its story is thus told. In the épisode de la Vie dim artiste 
the artist, under the influence of disappointed love, endeavors to 
poison himself with opium; but the dose he takes, being insufficient 
to cause death, produces a horrible night-mare, during which the | 
composer fancies himself led to the scaffold, and executed for mur- 
der, while in the ‘Ronde du Sabbat,’ which forms the finale of the 
work witches and demons are rejoicing over his perdition. In Lé/io 
we see the composer recovering from his trance, and gradually re- 
stored to life and the exercise of his art. Still weak from the ef- 
fects of the poison he has taken, Lélio the hero and musician finds 
himself on a theatre stage, declaiming in front of the curtain. Ile 
thinks of his friend Horatio, and of a song which he used to sing, 
which song is heard behind the scenes. It recalls to Lédio the image 
of his love, the ‘fixed idea’ of the ‘Symphonic Fantastique’ reap 
pears played by the violins of the orchestra’ Then Lé/o's thoughts | 
ramble away to the subject of death and Hamlet's speculations 
thereupon. The artist next discourses on the present condition of 
art, its conventionality, and hollowness, and emphatically declares 
that ‘such society to an artist is worse than hell.’”” He would fain 
be abrigand. Then his mood changes. He thinks of his love, and 
through his brain passes a melody (the Chant de Bonheur, for tenor) 
his own death comes before him—the strains of the Harpe Eollienee 
he imagines to be the weeping and wailing of his friends over his 
grave. Suddenly, he recalls himself from these reveries. He sum- 
mons his orchestra and choir of pupils and performers. L¢/io gives 
them some directions in the spirit of Hamlet's address to the players, 
and they perform a fantasia for chorus and orchestra on Shakes 
peare’s Tempest. At its close the composer compliments the per- 
formers and dismisses them. The curtain falls, and after a moment 
the idée fire is heard faintly from behind. “ Encore—et pour tou- 
jours!” exclaimed Lé/io, and rushes out. 

A mad work!, But the music is extraordinarily fine—a little un- 
equal—eccentric in its flights—surprising in its sudden changes— 
at times inexpressibly beautiful, at others quite inexplicable, yet as 
a whole worthy of Berlioz, or indeed, any great master. It has yet 
to be more frequently heard, and there can be no doubt that as it 
becomes better known it will also become more intelligible. Per- 
haps, indeed, some veil may be gradually lilted and we shall come 
to see clearly that which our present defective yision reports as 
vague and uncertain. 

The Fourth Concert takes place at the Crystal Palace to-day (Nov- 
ember 5), when’ among other works will be performed the “ An- 
acreon” overture (Cherubini); the ‘“ Leonore” symphony (Raff); 
the ballet-music from Mozart's “ ldomeneo,” and Rossini’s ‘“ La 
Gazza-Ladra” overture. 

« * % 


* * * * * 


I wish my readers a very happy new year of musical life and 
growth. Freperick J. Crowest. 
—————_>>- => —- - 


THE GREAT ORGANS OF THE WORLD. 


UGENE THAYER, the celebrated organist and composer, dis- 
courses very pleasantly in the Thanksgiving Youth's Companion 
upon “The Great Organs of the World.” After a graphic 

“ History of the Organ,” he describes some of the more prominent 
ones which he inspected and upon which he played during his resi 
dence abroad, to which is added a brief description of the Boston 
Music Hall organ. 

WELL-KNOWN ORGANS, 

One of the first, as well as one of the best, organs I saw in Europe 
was the one in the Parochial Kirche in Berlin. 

The organ was built by Buchholz, one of the best and most emi- 
nent of the European builders. Although, strictly speaking, it is 
not one of the great organs of the world, it is very large, and the 
best I have ever seen for the interpretation of true organ music. It 
is of great power, clearness, and brilliancy, and, it may be said, that 
nearly every register in it is a master-work in itself. 

The organ in the beautiful First Church in Boston (built in Ger- 
many by Walcker, the builder of the great organ in Music Hall), ' 


| England was the organ in St. George’s Hall, Liverpool. 


much resembles it in all its main qualities, although it is not over 
two-thirds as large. 

At the old cathedral at Merseburg stands one of the largest and 
most beautiful organs ever made. It has the greatest number of 
pipes in its front that | have ever seen in an organ facade. The 
player sits facing the instrument, and directly back of him (between 
him and the congregation) is another smaller organ, called the Pos- 
itif—a sort of solo organ, complete in itself, with its own case or 
house, standing twenty or more feet front of the great organ proper. 

The effect, both to eye and ear, is very charming. Engel is the 
organist, and the great Liszt has several times been here to bring 
out some pieces for the organ, harp, and quartet of brass instru- 
ments—a very wonderltul and beautiful combination. 

In the Thomas Kirche, where Hauptman was then Cantor, or 
music director, was the organ that old Sebastian Bach used to play. 


| Although it had been renovated during Mendelsson’s time, it was 


substantially the same instrument. None of the modern registers 
were to be found in it, although it had drums and bells. The touch 
was the hardest I ever played, and the tone so solid as to sound al- 
most cumbrous; further than this, it did not seem a remarkable 
instrument 

And now for one of the so-called wonders of the world, the fam- 
ous organ in Freiburg, Switzerland. So much has been written 
about this organ that | was curious to examine all the claims that 
had been made for it. Every body had been told so many times 
that it was the largest organ in the world, the best, and the most 
wonderful, that I was prepared for a surprise. 

And I was surprised. It is not only not the largest in the world, 
but it is of not more than medium size as compared with the ac- 
kowledged great organs in Earope. And, aside from its having 
pretty good diapasons, and powerful, though somewhat disazreeable, 
reeds, it is not a remarkable organ at all. It has not even a fu'l 
set of pedals. Its much-talked-of Vox Humana its ettect 
wholly to its being placed outside the auditorium at such a distance 
that the illusion only remains. 

And here, again, for the next most famous organ in the world, the 
organ in the Haarlem Cathedral, Holland. This is certainly much 


owes 


larger and better than the Freiburg instrument outwardly. It is 
not unlike our Music Hall organ in size and appearance. Musically, 


it is more like it than any organ I have ever heard. This organ is 
about one hundred and fifty years old, and is noted for having all 
its pipes (except twenty recently added) made of metal, 

A CURIOUS INSTRUMENT. 

The most curious organ in Europe is the great one at Weingarten, 
near Switzerland. It was built by a monk, the celebrated Abbé 
Volger. who was an organ-player as well as a priest. 

It has 6,666 pipes, he having been paid a florin for each pipe, large 
andsmall. Hewas evidently not unmindful of earthly things, for the 
sly old dominie filled the organ full of very small pipes called mix- 
tures. Ordinary organs have from five to eight ranks, or rows, of 
mixtures; this one has over a hundred. 

One would naturally suppose that the tone of the organ would 
consequently be very shrill. This was not the case, however. The 
priest was musical enough to have them all voiced so delicately that 
the effect, although it can not be called legitimate, was altogether 
charming. It was as if the air was full of snowflakes of sound. 

Sesides this feature, the organ has drums, bells, great and small, 
angels with drums, and all sorts of queer things; and its case is or- 
namented and colored in the most brilliant manner possible. Large 
as it looks, it is useless for real organ music, as it has only an octave 
and a half of the clumsiest kind of pedals. 


ENGLISH ORGANS 

The finest church organ (in the full sense of the word) that the 
world contains is in Westminster Abbey. By finest, I mean the 
most devotional in its quality and effect. How much may be due 
to the acoustic qualities of the marvelous edifice in which it stands, 
I can not say. I have not heard its like, nor do I expect to this 
side of the heavenly gates. 

At the the time 1 am speaking of, the most celebrated organ in 
This was 
built by Willis, the most eminent of the English organ-makers. - It 
had four manuals and a great number of pneumatic combination 


| levers, small knobs, by which the organist could make a number of 


combinations without taking his hands from the keyboard, or in 
any way interrupting his playing. William Best was years ago ap- 
pointed the organist of the hall, and twice a week gives regular or- 
gan concerts at sixpence admission, 

The largest organ in the world is in the Royal Albert Hall, London. 
The magnificent hall in which it is placed is oviform, or egg-shaped, 
the organ standing somewhat-above the level of the lower floor. 

Above are three galleries; and over these a grand tier of boxes 














extending completely around the auditorium 
of holding from twelve to fourteen thousand auditors (if I remem- 
ber rightly); and it will be seen that only an organ of great power 
could adequately fill so large a space. 

The organ case is massive and strong, although not of ornate de- 
sign, and the front pipes are of nearly pure tin (ten per cent. alloy 
only), and their bright polish gives the organ a very beautiful and 
Imposing appearance 

lhis organ has four manuals and a complete pedale. In addition, 
it has thirty-two combination knobs, (eight over each keyboard), 
and a large number of combination pedals, by means of which an 
almost endless variety of effects can be instantaneously obtained. 

All the bellows and blowing apparatus are placed in a large room 
by them<elves, this room being always kept perfectly dry and of an 
even temperature. 

The effect of some of the solo registers is very beautiful, and the 
tone of the full organ grand and majestic in the extreme, when 
music which is adapted to so large an instrument is played 

The total number of registers (actual sets of pipes) is one hun 
dred and eleven, and the whole number of drawstops one hundred 
and twenty-five. 

TWO GREAT ORGANS 

The next largest organ in the world (the Ulm Cathedral organ) 
has just one hundred registers. None of these very large organs 
ean be called successful in the full sense of the word. When the 
full power is used, only music of a very slow and massive character 
can be played, without more or less confusion as the result. An 
organ of sixty, or, at most, seventy, registers, can furnish all the 
variety that can possibly be needed, and, if more power is desired, 
the pressure can easily be increased to any desired degree 

Sixty registers (about four thousand pipes) can be made to speak 
together. A greater number than this never did, and never will 
speak with precision or clearness 

Of all the great organs in our own land, the great organ in the 
Boston Music Hall is the most famous. It is about two-thirds the 
size of the Albert Hall instrument, and is justly celebrated as one 
of the most beautiful of the great organs in the world. By this, | 
mean that its softer combinations are all of a most beautiful and 
lovely character, and their tone of great purity and beauty 

In the full organ is the same old story of confusion of tone and 
slowness of speech which is found in every one of the great organs 
This organ has four manuals, thirteen combination peda!s (all 
double acting), and a pedale which has not one, but three, thirty-two 
foot registers. It was made by Walcker, of Ludwigsburg, Germany, 
and was seven years in course of construction. ‘The house, or case, 
ix certainly not equalled in beauty by any of the other famous great 
organs 

The size is about 45 feet wide, 40 feet deep, and 63 feet high; and 
the number of pipes is 5,353. The large pure tin pipes in the front 
weigh nearly a thousand pounds each, and a full-sized man might 
easily crawl through them 

The grand crescendo pedal brings on, as slowly or rapidly as may 
be desired, all of the registers, one by one, up to the full power of 
the organ, and then withdraws them in a similar manner. There 
is also a pedal which instantly gives or takes away the entire power 
of the instrument. It is blown by a steam-engine located in the 
cellar, many feet below the organ. If this noble organ were only 
played regularly by a master organist, it would soon win, and hold, 
the foremost rank among the musical wonders of the world. 


————>>-- > oa 


MUSIC AS AN INSPIRATION FOR WORK. 


BY PAUL PASTNOR 


ULL, dry, uninterrupted, uninspired toil is the lot of too 
many unfortunate human beings. It is to be greatly regretted 
that the conditions of our national and social life permit so 

little genuine recreation—using the term in its strict etymological 

sense. American industry is a sort of vast solution of the problem 
of perpetual motion. In mechanics there may be no such thing, 
but in life the motor-wheel spins round and round, sustained and 
driven by nothing but its own mad impetus. Here, in America, is 
the only place where the mill grinds with the water that has passed. 

It returns to the mill again through the spurting, seething flume of 

false economy, and after a short, wild race, wastes itself, ceases to cir- 

‘culate—the vital machinery runs down—the half accomplished 

work of life stands still. Alas! all this is the product of our own 

impatience, our own wild greed of power and gain. We have no 
one to blame but ourselves. It is the national spirit; it is the 
genius of the American people. 

This hast« of life, I say, renders much genuine recreation on the 
part of the people impossible. When we do have a chance to step 

out of the treadmill of daily duty, it is an occasion of so much im- 
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are inclined to overdo pleasure as we have over- 
done work Little rest, which ought to be the principal element in 
recreation, is derived from the typical American holiday It is all 
bustle and worry and excitement, so that the already devitalized 
energies of the worker are still further drained of their reserve stock 
of force. If we could only have more frequent and less emphatic 


holidays, we should be, not perhaps richer, but certainly wiser 


| healthier, happier, and longer-lived as a people 


Cut off from what might be called recreation proper, that is, those 


| engagements whose sole end is to build up and retrieve vital energy, 
| there are yet open to the people certain avenues of enjoyment and 
jrest, which do not require much time, nor much positive attention 


|from those who would walk therein 


Foremost among these, in my 
is the most restful, the most direct, the 
most natural of the arts. It appeals, not to the intellect, or the 
judgment, but to the soul. ust as the voice of the bird is easier to 
listen to than the voice of a human singer, striving to combine ar- 
ticulation and melody in the same strain, so is music in itself more 


estimation, ismusic. Musi 


direct, more restful, more recreating than literature or oratory 
There ure all the elements and evidences of toil in the latter: while 
the former flows into the soul like pure air into the lungs’ There 


is respiration and aspiration, but it is not forced. It is entirely in- 
voluntary. It rests while it stimulates; it invigorates at the same 
time that it exercises the mental and spiritual powers. 

In almost every American family there is some musical talent. I 
have been greatly struck, in traveling about New England, with the 
universal love of the people for music. There is some sort of an in- 
strument in almost every house. Climbing a mountain side, with 
of civilization, other than the road at your feet, you will 
-uddenly be surprised by the mellow sounds of a piano ora parlor 
organ, and presently you will come in sight of a little vine-covered 
cottage inac with the white drapery of the fair musician 
shining through the hous lants in the windows There you have 
i home that is not void of inspiration for daily toil In the even- 
ings, when toil is over; I picture to myself the whole family gather- 
ing in that cosy little room, while the spirit of music sits enthroned 
it the piano, and all the wilderness without melts from thought in 
the * 

SO 


ho 


signs 


earinyg 


sweet privacy of song 
in the city, where inspiration for daily tcil is even more 
needed than in the country, music plays her beneficent part. She 
equips all the energies anew, by relaxing those sordid and anxious 
afterthoughts which will follow toil, and filling the mind and heart 
with images and emotions as far removed from the work-a-day world 
as the stars that shine above the dusty gas-lamps in the streets 
Her voice is never querulous and exacting, as are, sometimes, the 
voices of her sister arts. She does not demand anything of us; 
influence is all an influence of giving. So she breathes her own 
purity and freedom into the heart, drives out its selfish thoughts 
rouses its dormant aspirations for higher and better things 
makes us more fit to live in this beautiful world of God's, and 


too 


her 


and 
bet- 


ter able to do the work He has given us here to do 
_>-- <— -- 
rARTLING revelations about the human voice have been made 
by a French physician. Careful experiments convinced him 
that both among animals and men the voice is more sharp and 


THE HUMAN VOICE. 
piercing in the lower than in the higher species or races. The an- 


cients also (he Says) had more shrill voices than late generations— 
a fact which he ascertained by means of the phonograph used by 
Homer and dug up by Schliemann. If we add to these facts the 
consideration that in the individual, too, the voice gradually changes 
from soprano to tenor and through baritone to bass, it would follow 
(as a corollary of the Darwinian law that the developments of the 
individual is a recapitulation of that of the race) that in course of 
time tenors and sopranos destined to disappear altogether 
leaving only altos and bassos. Right here comes in the use of the 
phonograph. The last surviving sopranos and tenors will, doubtless, 
be employed by government to devote their life to singing into the 
phonograph for the benefit of future generations, who would, other 
wise, be deprived of this luxury And thus Edison’s name ‘will be 
cleared of the awiul imputation that in the phonograph he invented 
a mere scientific toy. But our Frenchman has some further obser- 
vations tomake. Blondes, he says, usually have higher voices than 
brunettes, which is borne out by the observation that sopranos and 
tenors are usually of light, basses and altos of dark complexion. 
Among earnest and intelligent folks bass voices prevail, while the 
frivolous are tenors tefore dinner, too. the voice is higher than 
after dinner, a circumstance which compels tenors to dine early, in 
order to preserve the high pitch of their voice. Finally, the use of 
spiritous liqvors leads to congestion of the larynx, wherefore, tenors 
must be sparing in the use of them, while bassos may drink and eat 
as much as they please. Temperance people should take note of 


are 


this, and in future persecute only tenors and sopranos. 
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Sreeakine of Christmas gifts, we are re- 
minded of, an enterprizing dentist, who not to 
be behind his fellows in other callings, adver- 
Have 


your teeth pulled out for a Christmas present.”’ 


tizes for the holiday trade thusly; 


“bat the 
Vistror is just now experiencing a boom,” 


We do not wish to be slangy, 


which is very encouraging, to say the least. 
Our old friends have shown increased interest 
in the welfare of the Vistror in a substantial 
way, and new friends are constantly gathering 
around it. 


Tue following gem from Robert West is 
worth preserving: ‘Nothing is easier than 
fault-finding. No talent, 
brains, no character, are required to set up in 


no self-denial, no 
the grumbling business. But those who are 
moved by a genuine desire to do good, have 
little time for murmuring or complaint.” 


Ix this connection it is proper for us to ac- 
knowledge, with our most heartfelt thanks, the 
many words of praise and encouragement the 
Visitor has received under its present man- 
agement, by letter and through the public 
press. Our brother editors have been most 
generous in their expressions of approval and 
good-will, for which we are truly grateful. 


Tue piano, which in itself is an instrument 
of peace and good-will, though the cause of 
much dissension among its manufacturers, is 
an out-growth from the harp, which in turn 
was first suggested by an instrument of war- 
fare, the warrior’s bow. Doubtless the “ twang’’ 
of the tightly drawn string caught some mu- 
sical ear, which led to experiments, result- 
ing in the modern piano. Some savage tribes 
still use their bows in time of peace, as musi- 
cal instruments. 


We are sorry to see in some of our ex- 
changes a disposition to be hypercritical, over- 


bearing, and faalt finding. Not at any thing 


jin particular, but on general principles; a 
| sort of dog-in-the-manger condition of mind, 
not at all desirable. We commend to such 
this vivid sketch with a moral, for which a 
Kansas paper must be held responsible. 
“ Lightning struck a hive of bees in Kansas 
the other day. The painful story is soon 
told. The misguided lightning came out of 
the hive quicker than it went in, and went off 
into space with its tail between its legs. 
Moral—Never pick a quarrel when you are 
not acquainted with the folks.” 


Wui.Le we are speaking about ourselves, 
(our readers are aware that this is not our 
custom,) we would suggest that a subscrip- 
tion to the Visrror would be considered by 
students, amatures, and lovers of music gener- 
ally, as one of the very best Christmas or New 
Year's presents that could be bestowed upon 
Not only at Christmas, but twelve 
times during the year, would it remind the re- 
cipient of the good-will and friendship of the 
giver. This is one of the very best ways of 
bestowing gifts, aud not only the Visitor, but 
any paper or magazine of similar dignity, in- 


them. 


telligence and worth, would be far more highly 
prized than many a more costly, but less use- 
ful present. 


ONE more paragraph about the Visiror and 
we will have had our say for this year at least. 
The Vistror aims to be educational and up- 
lifting, as well as spicy and entertaining. To 
those teachers and students of music who are 
trying to elevate the standard of music, the 
Vistror will prove a good instructor and as- 
sistant. It is plain, fair and honest in tone; 
open to all gentlemanly discussion; free from 
vindictive feeling and petty motives; striving 
always to elevate up to right standards, and 
anxious that both sides of every question 
should be heard. We think we can honestly 
claim it to be what all good musicians ap- 
prove, a “clean paper.” 


Tue short sightedness of individuals in par- 
ticular and humanity in general, would be 
an interesting study, if it were not that so 
much would be revealed to the discredit of the 
species. The following is a case in point. 

About thirty years ago the Royal Library of 
Berlin was offered the opportunity of buying 
at a very low price the whole of Mozart's 
Manuscripts. This offer was refused by the 
curator in charge, on the ground that Mozart 
had no future. In consequence of this re- 
fusal the manuscripts became dispersed, and 
although the Berlin library subsequently ac- 
quired a large portion of them for 12,000 tha- 
lers, many, doubtless, will never be found. 
The original manuscript of Mozart’s Requiem 
has recently been found. 


“IT can’t play without my notes,” is often 
only another way of saying, “I don’t wish to 
play at all.”” In company or in the family circle 
all should do what they can to assist in the en- 
tertainment. Many refuse at first, expecting 
to be urged or “teased” into doing what they 
had from the first intended to do, the only real 





fear being that possibly they would be over- 
looked, and not invited at all. Some hesitate 
because they have nothing but simple music at 
their command, forgetting that Beethoven, 
Mozart, and others, indifferently interpreted, 
give far less satisfaction than lighter and less 
pretentious music well played. Czerny, the 
famous writer for the piano-forte, says of this 
matter: ‘“ Short rondos, pretty airs with varia- 
tions, melodies from operas, nay, even dance 
tunes, waltzes, quadrilles, marches, etc., etc., 
are perfectly suitable; for every thing does 
credit to the player which is well played.” 
vancieiscilgliihag ad ts 

Kriss Kringle. 

Canght at last! Sly old fellow! trapped and 
outwitted by a little bit of a girl! For years 
and years this venerable old gentleman with 
the many names, “St. Nicholas,” ‘Santa 
Claus,” “ Kriss Kringle,” &c., &c., has eluded 
all attempts of the little folks to catch him. But 
its done at last, and now every body wants to 
know about it. 

It was a genuine inspiration that suggested 
the plan of the charming little book entitled 
“Catching Kriss Kringle.” It gives us real 
pleasure to call the attention of our readers to 
it A description was given in our November 
number. The more we see of it the better we 
like it, and we are thoroughly convinced of 
the fact that no work of the kind for children 
has yet appeared that can compare with it. 

It has all the elements of a great success. It 
is easily gotten up; full of fan; sparkling with 
bright music such as children like to sing, and 
will interest, and entertain both old and young. 

The public has most emphatically indorsed 
its publication, and from present appearances 
we should say that “Catching Kriss Kringle ’ 
will be the center of interest at most of the 
holiday entertainments this season. 


The Difference. 


“OQ would I were a boy again,” is tharefrain 
which must foree itself from the lips of the 
‘grown ups” as they gaze in at the show win- 
dows of book stores and toy shops of these 
latter days. The present holiday season is 
especially fruitfal in works for children, of rich- 
ness and elegance almost indescribable. The 
very best talent in art, music and literature is 
now being devoted to the entertainment and 
instruction of the young folks. Kate Greena- 
way, with her pictures of quaint little people, 
has almost revolutionized the fashions in child- 
ren's clothes. Rosina Emmetis just as charm- 
ing in her books, and the children of sixty as 
well as the child of six follow the two as the 
little folks of old followed the irresistible music 
of the Pied Piper of Hamlin. The best part of 
it all is that the efforts put forth for the delec- 
tation of the children, are altogether worthy of 
the talent employed, and the purpose for which 
they are made. They are both beautiful and 
good. Is it sacrilege to say that Old Mother 
Goose has had a monopoly of the children’s 
attention long enough? Is'nt it about time to 
| have a little rhyme with sense in it even fer 
the little people? We can’tdo without the old 























lady and her nonsense, but we must most cor- | 


dially welcome and find room for the new child- 
lovers who are crowding the store windows 
with such beautiful things these duys. 

Ah! little men and women, we very much 
question whether you will be any happier with 


all your wealth of beauty than the children of 


our youth time! But never mind! Let the 
poet still sing for you; the artist paint, and 
the musician write his sweetest strains ; 
will enjoy them, and so try to make the old 
heart young again, like yours, and keep it so 
till we altogether shall come to be in that 


we too 





Pleasant Country where the people never grow | 
old, and where all the beautiful and bright | 


memories of this present time shall be height- 
ened and made more bright and beautiful by 
the addition of all the best things of that world 
and all worlds, which shali be ours to love 
and enjoy, to have and to hold through all the 
eternal years. 

>7O0e 


Merry Christmas. 





“Gop bless us every one!” says Tiny Tim; 
and so would the Visitor say to its many 
readers, in extending to them the compliments 
of the season. 
rejoice in the Christmas anniversary now upon 
us, 

The first Christmas morning was ushered in 
by song such as has not since been heard out 


Musicians should especially 


of heaven. He whose birth is commemorated 
by the day loved music, as He loved al! things 
beautiful and good. 
did before his betrayal was completed, was 
to sing With his disciples. 
“Peace on earth!” 
thing but peace since the angels sang. 


The very last thing He 


There has been any 
War 
and strife of all kinds; hatred and ill-will, en- 
vyings and jealousies, calumny and persecu- 
tion, these have all been rampant since the 
coming of the Prince of Peace. Even Him- 
self said, He came not to bring peace but a 
sword. Why the angel's song of peace on 
earth and good-will 
result ? 

Our eyes are weak. 
little way before us. 
with the gift of vision 
a thousand years, were enabled to look beyond 
the storm and strife to the calm and rest that 
is yet to be. 
lit up with ineffable brilliancy the ever-to-be- 
remembered night, so many years ago, so the 
glory of their mission and their song shone out 
through and over the darkness of the ages, to 
the day when mortals could take up the angel’s 
song, and sing with them “ peace and good- 
will.” 

How this peace shall come is not the pro- 
vince of this article to discuss. 
however, that each one of us can hasten it; for 
peace will not come to the earth until it comes 
to each individual upon it. So, at this Christ- 
mas time, as we sing ‘‘ Glory to God in the 
highest, on earth peace and good-will toward 
men,” let each singer give himself to the full 
glory of the song which will help us to give to 
all our fellows the good-will we sing about. 
We rejoice to see the prominence which is 


toward man, and this 


We can see but a very 
Doubtless, the angels 
of Him whose day is as 


As the glory of their presence 


We may know, 
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given in America to the , ducted in the interests of fair play toward all 


We 


more and more being 


observance of Christmas members, whatever their 


are pleased to views or methods of 

note the introduction of some of the good old | work may be, and should be free from all ap 
customs of “ merrie England ” into the Ameri-| pearances of an advertising nature. We can 
can celebration of the day. It should be made | heartily commend the Indiana State Music 
the happiest, merriest day of all the year Teachers’ Organization, as far as we know of 
Let us then, while we sing of pace on earth, | its workings. We know, at least, that its ob 
try to help it along forgetting self, let us| ject is the right one, and the more we have of 
have faith in one another, and good-will to-| a similar kind, the better for the cause. We 
wards men With malice towards none and! have been led to these “remarks” by a circu- 
charity for all, let us do the right as God) lar lately received from Mr. J. A. Erwin, sup 
gives us to see the right lerintendent of music in the Mansfield (0. 


And so, as the swift years roll by into the | 
the 


pu slice schools, in which is set forth a proposi- 


great storehouse of past, and as each| tion for State Convention or Society of Ohio 


blessed Christmas morning brings to our hearts| Music Teachers. The plan is a good one 
and lips, the angel music of centuries ago,| We presume that the gentleman would be 


may there come to us all glad to receive communications relating to the 


of 


a better appreciation 


their interested enough t 


sweet song, a more sincere sing-| project from any one to 
ing of it, and a truer meaning; while to all| write. We shall have something more to say 
aching hearts and shadowed homes: to all upon the subject at another time We heartily 


weary feet and tearful eyes; to all hearts long- | approve of the movement, and shall be glad to 


ing for the truer way, may there come,-as on | assist in any way in which we can be useful. 


Judea’s plains, the bright illumination of the 


heavenly presence, the angel’s song and . : 
hie set Misamis Christmas and Christmas Carols. 
Ir is hardly possible that the exact date of 


It 


the 


— 
‘ ' the Savior’s birth will ever become known 
State Musical Conventions. a ' 

ee has been assigned to all the seasons of 
year in turn, and to divers dates, by historians 
About 


seems 


Ir rightly conducted, these institutions can 





of both sacred and profane history 
there 


be made very useful in the promotion of the 
In-| 


terchange of thought, discussion of terms and 


best interests of the musical profession the only thing upon which to 


ye any agreement at all, is that the event cele- 


principles, presentation of improved methods | brated at Christmas did not take place at that 


of teaching, etc., should be made prominent in | time 


such gatherings. Our main objection in the Our Winter season corresponds in many of 


past to organizations of this kind has been | its disagreeable features with that of Palestine, 


that they have been so conducted that they | where, if snuw does not predominate, rain de- 


have failed to accomplish the result demanded | scends in such quantity and over so long a 


and expected of conventions of this kind. | period of time, that both shepherds and sheep 
They have been more for display and enter | are obliged to resort to more comfortable 
tainment than any thing else. It is well to} quarters than are afforded by the open plains of 


have, at these annual gatherings, “recitals” | Judea 


and ‘social hours,” so popular at institutes| What does it matter? It is the event that 

and conventions. The managers should pro- interests us, notthe date. It may be worth our 

vide the best talent obtainable for this purpose. | while, however, to consider some of the’ rea- 
i 


sons which decided the choice of December 


Teachers and others can he 


he 


brought to a just | 


appreciation of t best only by hearing it} 25th as the day to be celebrated, and to note 


performed by artists who are specials in their | some of the earlier observances 


| 
various departments. For all that, the thing | Telesphorus, of the reign of Antonius Pius 
is overdone, or, rather, something less worthy | 138-161 a. p., is accredited by some with the 
is made to take the place of it. Our late na- institution of the festival. The claim is rot 
tional meeting at Albany, N. Y., was a little | sufficiently authenticated to be relied upon 


overcrowded in this direction, although most| It has been traced back as far as the time of 


of the “talent” presented was of a high stand- | Commodus, who reigned about forty or fifty 
ing in musical circles. years subsequent to the above dates. 
There is great danger of these and similar} The earlier celebrations of this festal day 
were not always unattended with danger to the 
While Diocletian (284 vp.) 


was attending court at Nicomedia, a large num- 


organizations being “captured” by “rings,” 


cliques, and the ever-present piano manufac- | observants. 305 a 


turer, and made to do their bidding, or, at least. 


give a quasi recognition of their interests and | ber of Christians were congregated in one of 


wares. This phase of the question was made|the churches of the city; the cruel ruler or- 





dered the doors of the churches to be closed, 


so prominent at the Albany meeting, that the 


organization may be said to have received its|the building fired, and the whole assembly 


perished in the flames 
Such 


crush out the observance of the day 


death-blow, if better management is not prom- 
to 


It was 


ised for future gatherings. cruelty and persecution served 
The same objections hold good in regard to | 


We 


chronicle the formation of these State musical 


State organizations. should be glad to} not until about the fifth century that it began 


to assume any importance as a church festival, 


associations throughout the land; but, to be of} and for three hundred years it continued to 


real use and permanency, they must be ow! row, and was given a prominence worthy the 


From 


the 


great object of it. this festival sprang 


also others, such as Virgin’s day,” and, 


later still, the festivals of the saints; and, in 
fact, most if not all of the present festal days 
of the Catholic and Episcopal churches, to 
two of which glad to see the Protest 


we are 


ants are giving more and more attention, 
namely, Christmas and Easter 

After all, it is not unfit that December 25th 
should be chosen for the celebration of the 
birth of our Lord, although one of the strongest 
reasons for selecting that date was of heathen 
origin. The Winter solstice was regarded as 
the most important part of the year from the 
fact that at that time it was supposed that 
life 


power, to fit her for the demands of the future 


nature was invested with renewed and 


year. So He came who was to give new life 
and strength to all the sons of men, and He 
came when the church was at her Winter sol- 
stice, and was waiting for the voice that should 
The Yule time of the 


Seotch and Germans finds its origin also in 


speak her resurrection. 


a similar source and for a similar reason. 

Christmas Carols, or songs in honor of the 
birth of Christ, are traced back as far as the 
second century. A large sarcophagus of that 
date has been discovered upon which was 
found a picture of a family of Christians sing- 
ing in celebration of the event. The songs, 
however, a little later degenerated, and finally 
became vulgar and indecent in language, as 
the performance did in action, and were pro- 
hibited. 

Carol singing was again revived under the 
old Anglo-Saxon kings, who were mostly of 
the “‘ Old King Cole, a merry old soul,” sort of 
rulers, and again the songs became coarse, and 
what would now be considered indecent. 
Some of the oldest printed English carols are 
in use at the present time in both England and 
America, and can be found in some of the 
popular Sunday School singing books. Two 
or three of the very oldest and best, form a 
part of “ Catching Kriss Kringle,” a little can- 
tata for children, just published in this country. 
The Puritans abolished Christmas by law and 
forbade the use of any of its emblems. In 
England, after the Restoration, the Christmas 
carols were revived, and have ever since been 
an important item in the celebration of the 
day. Soon after midnight at Christmas, bands 
of singers, called *‘ Waits,” go about the streets 
ngland singing and 


We 


a who have relig- 


of the towns and cities of E 
playing Christmas music. have known 
English people in Americ 
iously kept up this Christmas feature of their 
home-life across the sea, and some times the 
music has been so good and so sweetly sung, 
that upon being aroused by the happy music 
in the midnight air, our waking impression was 
that the angels had come back to sing the 
song they sung on Bethlehem’s plain so many 
years ago. 
: - a eo 

You must either soar or stoop, 

Fall or triumph, stand or droop; 

You must either serve or govern 

Must be slave or must be sovereign; 

Must, in fine, be block or wedge, 

Must be anvil or he sledge. Goethe. 








| bon. 


| 
| 
| 


| 


| Poem, by Hoffman. 





Home Musical Record. 


The rehearsals for the May Festival are 
growing rapidly toward a perfection very rarely 
witnessed. We venture to predict that little 
will be left for Mr. Thomas to do when he as- 
sumes entire command of the musical army. 
Prof. Mees does not lose his grip on the chorus 
He is abundantly fertile in devices for keeping 
up the interest of the singers and retaining 
their good-will in spite of his severe criticisms 
and requirements. Mr, Hicks, the genial 
clerk of the chorus, adds no little to the enjoy 
ment of visitors by his polite attentions to all 
who are favored with admission to these de- 
lightful rehearsals. 

The organ concerts at the College of Music 
have been resumed. We hope that the attend- 


ance will be commensurate with the worth of 


the performance. Mr. Whiting’s recitals are 
as valuable to young organists as special organ 
lessons would be, and we are surprised that 
so few students and lovers of organ music 
have recognized this fact. 

The rehearsals of the Musical Society of the 
Cincinnati Conservatory of Music are held 
every Thursday evening, at 8 o'clock, in the 
rooms of the Conservatory, corner of Eighth 
and Vine streets. 

The “ Mrs. Norris’ Grand Concert Troupe,” 
which is soon to be placed upon the “road,” 
is composed entirely of Cincinnati people 
Mrs. C. D. Norris, soprano; Madame Maret- 
zek, harpist; T. J. Sullivan, basso; Hugh 
Lindau, tenor; and the young, but talented 
Max Bendix, violinist. 


Madame Materna will leave Europe on the 
15th of April next for America, to sing in six- 
May Festival concerts in New York, Cincin- 
nati, and Chieago. She is to have 20,000 flor- 
ins in gold, and the expenses of three persons. 
From America she will go to Bayreuth, to sing 
at the Wagner festival. 


Two grand opera and oratorio concerts will 
be given under the auspices of the College of 
Music, in Musie Hall, Monday and Thursday, 
December 12th and 15th. The whole Stra- 


kosch Opera Company has been engaged for | 


the occasion, with the following array of solo- 
Annie Louise Cary, Marie Leslino, Kate 
Von Arnheim, Maria Trassini, Signor Gianini, 
Signor Lazarini, Signor Perngini, Signor Chap- 
iani, Mr. Sweet, Signor Maueini, Signor Car- 
The conductors will be Max Maretzek, 
S. Behrens, and Signor de Novellis. 


The farewell testimonial concert to Miss 
Annie Norton and Mr. Adolph Hartdegen took 
place as announced in our last number, and 
was in every way a success worthy the occa- 
sion. The marriage of the happy pair was 
celebrated at the residence of Dr. Norton, on 
Nov. 2d, Rev. C. W. Wendte officiating. The 
best wishes of a host of friends go with them 
to their new home in New York, which city is 
to be congratulated upon this valuable addition 
to its musical society. 


ists: 


Mr. Adolphe Carpe’s first pupils’ recital for 
the season took place at Orpheus Hall, Nov. 
10 
We were obliged to deny ourselves the prom- 
ised pleasure of atrending, but report ‘speaks 
very highly of the performance. 

‘Semiramide.’’ (Rossini.) 

Messrs, Sam and Ned Sturm. 

Allegro innocente, presto. 
Miss Carrie Wolfstein. 
Rondo—D major. (Mozart.) Mr. George Haak. 
Invitation to Dance. (Weber.) Miss Sallie Baur. 
Trois Caprices, op. 16—a, Andante commoto—Alle- 
gro vivace; Db, Presto; e¢, Andante. (Mendels- 
sohn.) Miss Esther Greenwald. 

Nutcracker and Mouseking. (Reinecke.) 

Misses Celia and Emma Helmekamp. 
Recited by Ned Sturm. 


Ouverture 


Sonata—G major. 
(Haydn.).. 


Mr. Carpe’s second recital was given on the | 


14th ult., and consisted of the following choice 
selections : 


The following program was presented. | 





Ballscenes—op, 109. a, Preamble; b, Polonaise; ¢, 
Valse; d, Hongroise; e¢, Francaise; f, Mazurka; 
g, Eeossaise: A, Valse; é Promenade. (Schu- 
mann.) .Messrs. Ph. Werthner and E. C. Heffley. 
Tocecata—G major. Allegro, Adagio, Allegroe presto. 
(J. 8. Bach.). aa Miss Cecelia Levi. 
Sonata—op. 31, No.2. Allegro, Adagio, Allegretto. 
Beethoven.).. Mr. E. C. Heffley. 
Impromptu—op. 142. No.2. (Sehubert.) 
Miss Mary Zipperlen. 


Mr. Ph. Werthner. 


qd, 


Nocturne—op. 32, No. 2,) 
sallade—op. 47, A flat. § 
Minuett. (Moszkowski.) 

Miss Celia and Emma Helmekamp. 


(Chop.) 


Mr. Carpe is one of those teachers who re- 
cognize the fact that accustoming pupils to 
play before others is a part of his educational 
work. The resdTt is that his pupils have a 
self-possession at the piano, which, though so 
very desirable, is, in the larger number of 
cases, lamentably lacking. 


The Times-Star thus philosophized upon the 
premature report that Patti was not coming 
to Cincinnati: imma Abbott will be here, 
anyhow, and Emma is prettier than Patti.” 
But Patti is coming, and “what will the” 
Times-Star “ do then, poor thing?’ 


The first Students’ Concert, at the College 
of Music, for the fourth session of ‘81-82, was 
given Nov. 10, with the following program: 


Sonata, No. 8 (violin and piano). 1. Andante Min- 
uett; 2. Allegro. (Beethoven.) 
Max Bendix, C. Graninger. 
Cantique pour Noel. (Adam.) Miss Anna Tripp. 
Two Preludes (piano). (Bach.).. Miss Laura Palmer. 
Ballad—Connais-tu le pays (from ** Mignon"), (Am- 
broise Thomas.) : Miss Neitie R. Butties. 
Rondo, A major. } \(Hummel.) 
Minuet, G major.) i(Beethoven.) 
Miss Mina Wetzler. 
Aria, ‘‘ With Verdure Clad,”’ “Creation.’’ (Haydn.) 
Miss Jennie Smith. 
Violin Solo, Air varie. (De Beriot,) Max Bendix. 
Prelude and Fugue (piano). ( Bach.) 
Hermann Wetzler. 
Romanza, ‘Stella Confidante.”’ With ’cello obligato. 
Robandi.).... Louis Stricker, Walter Forchheimer. 
Liebestod, Tristran and Isolde (Wagner). (Liszt.) 
Miss Cora Wenham. 
(Harold.) 
Miss Dora Henninges. 
. ..Max Bendix. 


Piano. 


Air, “‘ De Pres Aux Cleres.’’ 


Violin Obligato.. 


At the Gerster concert at Music Hall on 
December 12, that famous prima donna will 
give the following selections: 


Grand Scena and Aria, “Casta Diva,"’ from “‘Norma,”’ 
(with chorus). ......... , : ‘ Bellini. 
Variations de bravoure sur le “Carnival de Venice,”’ 


¥ ; . Benedix. 
Polacea from “ Puritani.”’.... ......... .. Bellini. 
Aria—‘‘Ocaro nome),”’ from “ Rigoletto,’’ Verdi. 


Three days later, Annie Louise Cary, the 
favorite contralto, will give the following se- 
lections: 

Recitation and Prayer—‘‘ Save My Blameless, Dear 

Cherished Son,”’ from “ Odysseus... Max Bruch. 
Jallad—*‘O, Fatima.,’’ from “Abu Hassan.”’ 

Cc. M. Weber. 

“Divinities of Styx,” from “Orpheus and Eury- 
dice.” ere Pf , sa -Gluek. 
Redemption Hymn (with the Cincinnati Maenner- 
chor and Opera Festival Chorus) . . Parker. 

The series of symphony concerts arranged by 
the Unity Club will begin on Christmas, at the 
Music Hall, by the Theodore Thomas Orches- 
tra. The program will be of unusual rich- 
ness and worth, being selected with the great- 
est care by Mr. Thomas, who is without a peer 
in that respect. 

Prof. Geo. Schneider's second piano reci- 
tal was given Nov. 30. The programs, this 
year, are arranged to represent the various 
epochs of musical progress, as illustrated by 
the different composers. 

In addition to his arduous duties as director 
of the Cincinnati Conservatory of Music, Mr. 
Ix, E. Davis has accepted an engagement as 
organist of the MeMillan St. M. E. Church. 


Mr. Howard Hinkle has resigned his posi- 
tion as President of the Musical Club Board 
of Directors, and Mr. Geo, E. Whiting has 
been elected to the vacancy thus occasioned. 
Mr. F. E. Osborne was elected president of the 
club. The club proposes to give a series of 
chamber concerts during the season. 
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A series of three evenings of classical cham- 
ber music for piano-forte and violin will be 
given this season by Miss Ganl and Mr. Jacob- 
sohn, In the first evening, the sonata by Bee- 
thoven, dedicated to Kreutzer, will be played, 
with, also, a new composition by the Wizard of 
the North, the Danish Gade. 


“The Allegory of the Great Republic,” is so 
largely musical in its make upasto deserve men- 
tioninthisrecord. The first performance of the 
season was given Nov. 17, at the Muasie Hall. 
Although the weather was unfavorable, an au- 
dience of about 3,000 gathered to witness this 
ever favorite representation. The Allegory 


has been very thoroughly revised, with new 
additions sugvested by recent events Over 


1,200 pupils of the public schools participated 
in the performance, The tableaux were finely 
given, and the music was effective and impres- 
sive. Miss Minnie of Walnat Hills 
officiated as pianist, and did admirably. The 
“Allegory” was repeated on the following 
evening, and also upon Saturday afternoon, 
Nov. 1°. Prof. Hager, the director, proposes 
to give the “Allegory” in all the large cities of 
the country. He goes from here to Cleveland 
Part of the profits go to the Garfield Monu- 
ment Fund. 


Stowe 


The prepartions for the second Opera Musi- 
val Festival are progressing. The first per- 
formance will be Feb. 13th. <A 
extended notice be given in our 
number. 


viven 
will 


more 
next 


+2190e - 
Patti and Christmas at the Same Timer. 





Hurrah for our side! Although we 
probably not to have Patti here for miscellane- 
ous concert work, we are to have her here dur- 


} 


|}ence seated on the platform. 





up from the great chorus and the select audi- 
The engage- 
ment of the greatest living prima donna gave 
each one present, and ought to vive every lover 
of music in the city, the assurance that the 
“ Messiah,” Handel's work, will be 
given here during Christmas week on a gran- 
der scale, with greater success than ever be- 
fore in this country; nay, one might be tempted 
to say, than ever given before anywhere else 
The soloists will be Patti, Whitney, Cary, and 
Toedt. What an array of taient! The chorus 
will be the May Festival Chorus of over 600 
trained voices. It can not be 
is to-day the best trained chorus in 
States It i a chorus that 
ephemeral reputation, but one that has 
tried and improved for years. Add to this 
that Theodore Thomas’ complete New York 


greatest 


r 






va nsaid that it 
Un Le 


has gained no 


tne 
is 


peen 


Orchestra, with additions of the best Cincin- 
nati orchestral talent, will p'ay the divine 
music, the whole to be under the direction of 
one of the greatest chorus leaders in the world 
and one may feel satisfied without exaggera- 
tion that on the night of the 28th of December 
the people of this city will be afforded an 


opportunity of witnessing a very rure musica 


event. 
*eor oe 


Music and Musicians. 


Miss Emma Heckle late of this citv, now 
singing at Dr. Swing’s church in Chicago, i 
| to be the soprano soloist tor the Mes | t 
be performed in Milwaukee d zy Christmas 


week. 


are | 


ing Christmas week for something infinitely | 


better, and which will give a more accurate | 


idea of her great gift, than mere song-singing 
could do, however charming she may be in 
all that sort of thing. She is to appear in the 
‘“* Messiah,” December 28th, in connection with 
the May Festival Chorus, and Theodore 
Thomas’ unrivaled orchestra, with Mr. George 
E. Whiting at the big organ, ali of course under 
the direction of Mr. Thomas. We can not help 
exhibiting a little pride in this, because of the 
snubbing and sne«rs bestowed upon us by the 
musical and other journals of the places in 
which, before her coming, she was announced 
to appear tothe exclusion of Cincinnati. The 
announcement of the engagement of Patti for 
Oratorio in Cincinnati has fallen like a thun- 
derbolt among the scoffers. 

This good fortane is due to the ever alert 
board of management of the May Festival As- 
sociation, who spare no pains or money to 
give the people of Cincinnati the best that 
is attainable in music or musicians. 
lowing graphic description of the announce- 
ment to the Festival Chorus, at a late mass re- 
hearsal, of the engagement of Patti, is from the 
Gazette of this city: 

There was a mass rehearsal last evening at 
Melodeon Hall of the May Festival Chorus, 
The attendance was large—in fact, the largest 
of any this season; nearly every seat was oc- 
cupied, and the chorus numbered over 600 
voices. But although this fact alone would be 
a matter of congratulation, and proves how 
precise the Management has been, and how 
successfully its regulations have been carried 
out, an announcement was made before the 
rehearsal which was as welcome as it was un- 
expected, and which was hailed with enthusi- 
astic cheers. Mr. Edmund H. Pendleton, Pres- 
ident of the May Musical Festival Board step- 


The fol- | 


jand condacted by H. § 


ped forward and announced that the board had | 


made a positive engagement with Adelina Patti 
to sing in the “ Messiah” to be given at Music 
Hall on the 28th of December. Scarcely had 


the announcement been made when the hall | following places, on recent dates 
But one round was uot} and Fowler, Ohio; Monongahela City, 
enough, and a second deafening cheer went Brookfield, Ohio. 


rang with cheers. 


Audran's “ Snake Charmer” will be the first 
French opera to receive its initial performance 
in America. Its production at the New York 


Bijou Theater has been delayed by the non-ar- 
rival of costumes, but it is expected that all 
| will be in readiness on the 29th inst. The 


scene of it is laid in India, and it recounts the 
adventures of a prince of Delhi, who falls des- 
perately in love with a snake charmer. 

Mr. Geo. W. Chadwick, the talented young 
fine 


composer, recentiy. gave a concert in 
Lawrence, Mass., his old home, in which he 
wus assisted by di ting shed musical tale nt 
from Boston. Mr. Chadwick is about to as 


sume the conductor's baton 
We are in receipt of letters from the man- 
ager ot the Joseffy concerts which announce 


his intention of visiting Cincinnati shortly 
For several years past, Wayne Co 
has had a Musical Association that h 


ablest directors in the country. It has had, as 
conductors, Palmer, Giffe, Butterfield, Dr. Geo 
F. Root, and H. 8S. Perkins 

These conventions are a 
pleasure and benefit to the music-loving peo- 
ple of eastern Indiana 

Nov. 1, 2, 3, 4, and 5, the eighth convention 
of this association was held in Cambridge City 
Perkins. C 
orchestra, and the Temple Quartet 
Richmond, assisted. The principal 


source of great 


mners 
gents 


suvloists 


were Miss Emma Patterson, soprano, of Rich 
mond; Miss Myra Ross, contralto, of Win- 
chester; and Miss Nannie Welborn, of Knights 
town. 

The convention was pronounced the most 


successful meeting of the association 

Prof. C. C. Case conducted the late Tram- 
bull County, Ohio, musical convention. He 
also directed the convention at Orland, Ind., 
last month. He reports business driving. 

W. W. Wallace, of Chicago, has just fin- 
ished a five weeks’ term in vocal in 
Kankakee, Ills. The pupuls express satisfac 
faction with kis work 


W. A. 


music 


Lafferty conducted institutes at the 
Hartford 


Pa.; 





of 

















The musicians are busy with schools and 
concerts W. W. Porter reports 8 iecessful 
work and concerts at North seaver Pa We 
would be glad to give particulars in many in 
stances did space permit 

The Apollo Musical Club, of Chicago, is out 
with a neat circular for the season of 1881-82 
containing a list of names of officers and 
members Its first concert is to be given Fri- 
day eve, Dec. 23. Theodore Thomas and his 
famous orchestra are engaged for the occasion 
lhe work produced at this time w e Hector 
Ber] OZ Damnation ot F: ust wi! ch was 
prono inced to be the most int musical 
event of last season 

And now Nebraska is to have a May Fe 
va Prof. Seager, who is perfecting arrat 
ments for it, is following the Cincinnati plan 
of organizing tor lat purpose Doubtless 
good will « e of the attempt t we should 
advise a higher grade of music than is 
now }j posed, if the results are to of pel 
mar \ ‘ Anything is better than no- 

Messrs. Pond 1 Bachert are nagers for 
M Isa i Ml Z ‘ “W peat n 
opera, ¢ 1 itor his seas¢ Ihis 
y | lady isa pupil of Rivarde, the instructor 
of Clara Lo f Ke ogg S 1as already 
von an enviabl position in her protes n 

~— 
4 Peaceable Passage at Arms 

As the Vistror is known as an opponent of 
onic Sol-Fa notation, or rat! 0 ntro 
duction into America, and has had occasion 
f late to criticise some of t statements of 
Mr. Seward, its leading advocate, it seems em 
nently proper, in j istice to that worthy gen- 
tiemen that the itiollowing correspon lence 
should be given to our readers 

New Y K, N 188 
uv J. R. Murr Dear S 
Is ild be pleased to have you s 1 Vis I 
x ye tl Tonic Sol-] id 
P t1 tos th my motives ’ 8 
i y worthy of ir respect wi 
i t i rawh W I iN 
what as and beautiful thing n s, and 
vec ulia t gs to the j f s natur 
' t seems sad to m r amity 
‘ , the world, that th i 
ne it < t b is s s th t its 
i } derstand vy you fa to 
ber of t rms. FA t vor say 
: fT is i 
. : oa omen,” 
il | { taught 
’ ~ tt . Ss SUuLie t ; ‘ 
1 
r. F. St ARI 
Our opposition IS ¢ xpla ned nh our an- 
swer 
Orrice or THE Musica Vistror, 
Cincinnati, Nov. 8 
Dear Mr Seward 

I shall be very glad to exchange payers, and 
have so ord red to lay ] am opposed to the 
l'onie Sol-Fa system solely on the ground of 
its uselessness in America, where a_ true 
method of teaching prevails, or at least is 
known, thal did not @Xist in Eng ind ] Mr 
Curwen s time 

You must acknowledge that the method 
introduced by our old mutual friend and 
teacher, Dr. Mason, and more fully perfected 
Dy Dr Re I and others, teaches } th good 
things belonging to “Tonic Sol su is 

tonality key relationship I econ 
tend that, where music is hard to learn or un 
derstand, that it is made so y wrong methods 
of teaching only I never have had any 
troub n making ready and intelligent read- 
ers in a short time If you will apply the 
lonic Sol-Fa method to the staff notation, and 
Nuhet fh xe do and similar absurdities in- 
stead of it, you will do mach more good For 
you, personally, [| have the utmost respect 


but I can not see the use of introducing a new 
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notation, I will weleome all good methods of 
presenting trath in music or in any thing else 
I don’t see a thing about Mr, Curwen’s system, 
except the notation, that I haven't always 
known about and taught in connection with 
the staff Still, | hope to be good-natured in 
my opposition 1 am sure | am desirous only 


of the “survival of the fittest,” 
Very truly, yours, 
James R. Murnay, 
sr 
From Over the Sea 
Liszt's St. Elizabeth” was performed at 


October 22d 
poser's 70th birthday. 
rhe 


was 


Rome, in honor of the com 


200th performance of “ La Mascotte’ 
recently celebrated in Paris by a grand 
supper to the artists engayed in its presenta 
tion, at the Boufles- Parisienne, 

M 
Gay lor, 
Fred, P 


ceas in” 


Miss Julia 
nekard, and Mr 
meeting with great suc- 
zrin,”’ these singers taking the 
Wagner's great work has just 
been presented in Liverpool for the first time, 


Carl Rosa's American artists, 
Miss Josephine P 
ackard, are 
Lohen 
leading parts 


Cherubini ,'of 
“That which has been Play mts 
name the * pump! adopted 
by male operatic arti is diversified by Sig 
Padilla, who holds out bis hand in the de 
preeating attitude adopted by a London cab 
more yrieved than incensed at receiving 
a shilling for 


the L midon Figaro, SAYS 
by the 
of yr action,’ 
{8 


wan, 
his fare 

Joseph Beyer, of the Imperial-Royal Opera 
of Vienna, the composer of the operetta,  Che- 
von San Marco,” which has pur 
chased by the managers of the Thalia Theater, 
New York, sailed from Kurope 
last, and wil 
and leadership in the Thala Theater 

We learn from the Jewish World, that an 
interesting discovery of MS3. belonging to the 
Mendelesalin family has just been made at an 
antiquary's in Berlin, The " find 
two thick volumes he first is an Awecerpt 
book of Moses Mendelssohn 
and studies having 
Rousseau, and sket copies of two let 
ters addressed to L In addition 
are all sorts of stray thoughts and occasional 
evidently 


valier been 


on Thurs lny 
here 


consists of 


contarning notes 


relerence to hia work on 


hes Oo 


there 


iti 


notes jotted down, for subsequent 
use 
notably, 
man 
Abbe 
born pe 
rie ad on corre sponde nee 
friend and business-connection 
also contained in this collection I'he second 
of the MS. volumes is headed Aollektaenbuch 
Jur das Yakr 1783 von Joseph Mendelssohn 


transcriptions of several French poems 
too, incomplete translations into Ger 
some of the amatory poe ot the 
Beruis, The of many high 
esonages with Waom Mend elssehoa ear 
wp his 
Bernard, 


ol ns 


addresses 


and se from 


eldest son of the philosopher and diterrateur 
lhe book, notwithstanding the superseription, 


to 
his 


belonged Mendelssohn himself, and 
in owné handwriting philological 
notes and brief sketches, as well as copies of a 
of letters 


con 
tains 


number j 


rhe C wet ag 4 Wartegg, the husband of 
Minnie Hauck, is av accomplished gentleman, 
and one of oe leading young literary men of 
Vienna 

Weimar also celebrated Liszt's birthday by 
the perlormance of his “St. Kiizabeth We 
are glad to know that the great artist's illness 
is not so dangerous as at first feared 


M. Arnold Mortier, of the “Figaro” staff 


who signs himself“ Un Monsieur de l Orches- 
tra,’ accompanies Patti on her American] 
tour 

When be rdinand it lles was ten years old 
he played al I ranktort the same concerto of 
Mozart's which he played recently in celebrat 
ing his 70th birthday, and the 60th annivers 


ary of his artistic course 


undertake its production | 


are | 


could 
though, 


Festival 


auCcCeSS 


Worcester (Eng. ) 
called a financial 


4 - 
| The late 
hardly be 


Frederick the Great's lost pianos at Potsdam 

three, which are identified with 
which Bach improvised before the 
piano has also been discovered 
which is believed to by Mozart's friend 
Stein, of Ausburg, besides two Schudi harpsi 
chords, one dated 1766, and having solid silver 


has found 
those on 
A 


king 
be 


ke ya 
Dr. Hugo Rieman, the eminent musical 
savan, has accepted a professorship at the 


Hamburg Conservatorium 

The piano forte used by Carl Maria von 
Weber, at his residence, in Dresden, has been 
bequeath d by the son of the great composer, 





doubtless, it was one musically, The total 
cost Of the festival amounted to £4,582, and 
the total receipts from the sale of tickets and 
books, £4,517, leaving a small deficiency of 
about £65, which the “stewards” have to | 
make good 

Mr. Hipkins, who has been hunting after 








Max Maria, to the Berlin Museum, where it 
now 18, 

Swedish papers report the enthusiastic re 
ception accorded to Madame Christine Nilsson 
lon the oceasion of her recent visit to her na 
tive land. At Christianstadt, her native town 
|the people guard with religious care the | 
little wooden gate, just outside the town, which 

when a litth girl, the Christine Nilsson had | 
| been in the habit of opening for passing ve 
| hiel in ord to gain a few penee towards 


the purchase of a much coveted violin 


| Ihe late festival of Freneh, Belgium, and 
| Swiss music inns, held in Brighton, met with a 
| financial loss of about £20,000 

*eor © 

| 

| Patti 


“ Parrt is came!” as the news-boys had it 
lon the publication of the announcement of her 
arrivalin New York, after an absence of twenty 
rs, in which she has sealed the highest 
of fame, Patti has returned to the 
earlier years, For the great and un 
disputed talent which has brought her the de- 
whole world, 
we have unbounded respect 


two yea 
altitudes 


scenes of 


served recognition of the 
Queen of Song 


and for it we make her welcome. We wish it 
could shown that the ' management’ were 
not as wholly mercenary as they apper to be 
and we would give them a good word too 
| The Diva claims that she is not responsible for 
i the price charged for seats, that she is under 
engagement to Signor Franchi, who alone econ 
trols and directs the business affairs of her 


company It is proposed, we believe, to trans- 
fer the management to parties more familiar 
with the American way doing 
| otherwise there is a probability of a less suc- 
| cessful tour than was anticipated 

lhe musical associates of Madame Patti are 
more proficient than at first reported, which is 
certainly very gratifying news, 

Ihe following is a correct and full list of the 
company: Mme. Adelina Patti, Mile. Augusta 
Hoenschild, mezzo-soprano, contralto; Sig 
Ernesto Nicolini, tenor du Theatre Italien de 


of business, 


prizing managers of the May Festival Associa- 
tion have secured her for the oratorio perform. 
ance, Christmas week 
sees 

Mr. Fanyy, the artist, who has just re- 
turned from a trip to the Sioux Indians, has 
brought back with him, among other curiosi- 
ties, several musical instruments, one of which 
we have had the pleasure of examining. A 
writer in the Gazette thus describes it, as fur 
as it is deseribable: 

The instrument is a kind of flageolet, with- 
out mouthpiece, and has six finger holes, There 
nothing remarkable in its shape except 
that it terminates in the form of an aliga- 
tors mouth, and there is an upper aperture 
controlled by an ingenious contrivance in 
the shape of a horse’s head. The tone ot 
this “flute a bee” is pure and sweet, and the 
notes are in perfect tone with each other, ac- 
cording to civilized ideas, But the sounds 
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| form a succession of tones unlike the European 


scales, even including the eccentric Secteh 
and Hungarian gamuts, and the equally curi- 
ous mediwval Hyper-Phrygian, Mixo-Lydian, 
and other modes of the Gregorian school. Nor 
does the seale produced on this instrament 
resemble that in ase by the Chinese and Jap- 
There is abundant evidence to prove 
that the ftiageolet is not the outcome of the 
yenius of a barbaric and savage :ace, but that 
it has been modeled from the products of some 


anese 


remote civilization well advanced in musical 
art. The lowest note ix G below the middle C, 
and the seale is G, A, B. C, sharp D, E, G. 


Possibly something similar may be found 
among the curious musical relies of the Kast 


India Museum, the South Kensington, and 
other European collections of antiquities; but 
in the catalogues of these institutions only one 


instrument with a corresponding scale is 


| spoken of, and that is a mouth-organ, brought 


| by Admiral Denham from the Fiji Islands. 


as the | 


Paris; Sig. Frederico Salvati, baritone de la 
Scala de Milan; M,. Levilly, baritone: Sig 
| Augusto Pinto, basso du Theatre Italien de 
| Paris. Instrumentistes Mile. Therese Castel 
lian, violiniste: Sig. Albina Gorno, piani 
Maestro au Conservatoire de Milan 
The concerts already given in New York 
| show couclusively that Patti's voice has lost | 
|} none of its sweetness and charm by the w ar | 
and tear of the years of hard work to which it 
has been subjected. We understand that she 
propo s1O sing (WoO yea more, a l then re 
tire permanentiy to privat I 

It was at first proposed that Patti would not 
I visit Cincinnati, but as will be geen in another | 


‘part of the Visrror, the wide-awake and enter- 


a 
Christmas Eve. 


was Christmas Eve, and I sat alone 
In the fitful frelight ray, 

And I thought me upen the changes 
Since a year ago to day. 


I thought of the many pleasures, 
And the weary, weary pain, 

\s we looked our last on the sweet, dead face, 
And gave it to God again, 


And my heart was filled with a longing, 
With a weary, vague unrest 

\nd L longed to He ‘neath the snow-flakes 
With my hands on my silent breast, 


But it must have been an angel 
rhat closed my weary eyes, 
And led me gently by the hand 
Far, far past the sunset skies, 


And he showed me a land of beauty— 
\ land se wondrous fair, 
Il imarmured through my parted breath: 
© would that my home was there!” 


And the angel whispered to me: 
| have watched thy struggles long, 
And to-night | thought I'd let you hear 
Heaven's ringing Christmas song.”’ 
. . > > 7 . 
So I heard the heavenly musie, 
And my trembling heart stood still, 
For | heard the old, old song of yore, 
On earth, peace and good-will,” 


And the loved one gone before me 
Made one of that happy throng ; 

Chanting in sweetest messures 
The notes of the new, new song. 


rhen the angel guide thus questioned: 
O weary child of earth, 
Didst thou realize the glory 
Of the infant Savior's birth! 


Wilt thou return to the earth again 


And take the old, old story, 
And tell them how, just as ‘of old,, 
It is ringing yet in glory?’ 


I bowed my head submissively 
) holy will bonign 

An va answered through my parted lips: 
rhy will, O God, is mine!”’ 


fuburn, Ny 


Cona Lyncn, 























Personal. 


Miss Euma Hecxie seems to have taken 
Chicago by storm. A letter from that city says 
“ hundreds” are turned away from Dr. Swing's 
church, where she sings, who go as much to 
hear the singer as the sermon, She recently 
sang at the Press concert, in Central Music 
Hall, and was received with great enthusiasm. 


Mrs, Emma Prrv, the talented poetess, now 
residing in Baltimore, Md., is also of a musical | 
turn of mind, as all true poets should be, and 
are, She frequently sets her own words to 
music, which Is usually good, thongh she makes 
no special claim to the composer's crown. 


Miss Zetine Manwey, the violinist, consin of 
Miss Clara Baur of the Cincinnati Conserva- 
tory of Music, has located in Chicago, where 
she is engaged in giving instructions upon her 
favorite instrument, 


Mias Ciara Poorer, the contralto of the Kel- 
logg Company, has made a decided hit this 
season. She has a fine, rich voice, which gives 
much promise for the farure. Her favorite song 
a Supposing,” by Bischoff, is especially adapted 
to her voice and acting, and is always received 
with enthusiasm whenever sung 


Mu Wa. M Tuomas, editor of the American 
Art Journal, was recently married to the 
famous ‘ Chopin pianist,”’ Miss Clara E, Colby. 
The Visitor tenders its best wishes and moat 
heart congratulations. 


Mr. H. Fanwyy, while in the “far West’ 
took photographs of several Sioux chiefs and 
their equaws, The Indians him the 
name ot “ Wasitcha itoa picaha,”’ which means 
“ white face picture-making chicf.” 


Miss Cora R. Meier, who is now in Aus- 
tralia with the Mendelssohn Quintet Club, met 
with a flattering reception at their first concert 
in that distant land, She was formerly a pupil 
of J. de Zielinski, of Detroit, Mich., and also 
studied with Sig. Moderati, of New York, and 
Mrs. Hall, of Boston. She will make an oper 
atic debut in Europe next summer, Miss Mil- 
ler is an American, and all her musical instruc: 
tion has been received in America, and her 
enthusiastic reception abroad is but another 
proof of the fact we have so often asserted that 
Americans need not go “ abroad" for educa- 
tional purposes because of the lack of capable 
teachers at home. 


fuve 


L, C. Exsox, with whom we have not the 
pleasure of a personal acquaintance, deserves 
recognition at the hands of all musicians for 
the good he is accomplishing in many ways for 
their beloved art. He an indefatigable 
worker, and his prolific pen generally does 
good work. But he will pun 


Is 


Mr. Luruer Honey, who for the last fifteen 
years has been connected with the Boston Jour- 
nal, retires from that paper in December to 
connect himself with Messrs. Raymond & 
Whitcomb, popular excursion managers. Mr 
Holden proposes to retain his connection with 
the musical press. It may not be generally 
known that he is the Visvror’s Boston corre- 
spondent “Clifford,” whose bright, newsy let- 
ters are always welcome 

Messrs. Mrens & Canren of the Fort Wayne, | 
Indiana, Conservatoy of Music, will please ac- 
cept the Visrror’s thanks for kind attentions 
shown the editor, while upon a recent visit to 
that city. We may have occasion to speak of 
the good work they are doing, at another time, 


Mr. EB. E. Davis, the efficient manager of | 
the Cincinnati Conservatory of Music, has in 
preparation for the Vistror some interesting 
articles on “ Sound” and other musical topics, 
which we-hope soon to present to our aide. 
Mr. Davis is now giving a very valoable and 
interesting course of lectures to the pupils of | 
the Conservatory. | 


CHURCH’S MUSICAL VISITOR. 


The Rev. Geo. F. Wriant, who has recently 
been called to a professorship at ¢ Iberlin, besides 
being an astute theologian, a geologist 
scientific writer of the first order, is also a supe 


ana 


rior musician. He has a fine tenor voice of 
rare sweetness and compass He was th 
editor's righthand man in musical matters 


during the residence of both in the East. Ober 
lin is to be congratulated on this valuable ad 
dition to the faculty of the college 


Ore 
>k CORRESPONDENCE. 
Boston. 
Orcuestrat Corcerrs axp tTHemrn Conpuct 
ors—Tue Conservatory Coxcerts—Mre 
Oscoop, Cary, Geaster, anp Parr \ 


New Musican Ciun 

The chief element in Boston's 
season the orchestral We have already 
had four of the twenty concerts to be given by 
the Boston Symphony Orchestra Mr 
Georg Henschel; of the Philharmonic 
Society's concerts, under Mr. Louis Maas; one 
by the Philharmonic Orchestra, under Mr 
Bernhard Listemann; and two concerts where 
the orchestra was made up of Boston 
sicians, but eonducted by Mr. Theodore Thomas 
The Harvard Symphony Concerts, which are 
remain under the direction of Mr. ¢ 
Zerrahn, ure to begin next month, as are also 


music this 
is 
under 


one 


nu 


to arl 


the Conservatory Symphony Concerts, also 
under Mr. Zerrahn Most of the concerts 
mentioned as having already taken place, 


have occurred within a month's time, and in 
connection with the Symphony and Philhar 
monic Society's Concerts, there have 
Mr Henst hel has come to 


been 
public rehearsals 


the front most prominently as a condactor 
and his merits have been pretty fully dis 
cussed by the critics pro and con Nothing 
more widely differing from Mr. Thomass 
method of conducting than Mr. Henschel's 
can be imagined Where Thomas is easy 


graceful, and noiseless, he is vehement, and at 
times extravagant, distracting the attention, 
consequently, and fixing it upon himself. One 
of the critics accuses him of using his baton as 
he would a flail. but this is a little figure of 


speech, That he gets very good work out of 
the musicians is true, but it is hard work 


There is a lack of delicacy, but a rugged fierce 
ness, when the latter quality is needed, and 
sometimes, when it is not That he sways 
his players with him is true, but it seems more 
the sway of the determined school-master with 
rod in hand, than the exhibition of any subtle 
magnetic quality which the auditors as well as 
the musicians seem to feel under Thomas or 
Zerrahn Maas, on the other hand, is ac 
cused of having too little individuality, and of 
possessing qualities altogether of a negative 
character; while he also his adherents 
who deem lis methods of conducting nearly 
perfect. Mr. Henschel arranges his orchestra 
differently than has been customary, the 
“'eelli” being placed in a row behind the 
violas, and the double basses (eight in number) 
being divided into two sections of four each, 


has 


one at each extremity of the orchestra. At all 
the concerts excellent programmes have been 


offered. For example: 

Jat Symphony Concert, October 22d—Over- 
ture, op. 124, “ Dedication of the House,” 
Beethoven; air from * Orpheus,”’’Gluck; Sym- 
phony in B flat, Haydn; Ballet music, “ Rosa- 
monde,” Schubert; Scena from “ Odysseus 
Max Bruch; Festival Overture,” Weber. So- 
loist, Mrs. Annie Louise Cary 

2d Symphony Concert, October 29th—Tra- 
gic Overture, op. 81, Brahms; concerto for 
piano-forte in A minor, op. 16, Edward Greig; 
symphony in C, No, 1, Beethoven; piano-forte 


; solo, ‘* Warum,” op. 12, No. 3. Schamann; and 


scherzo in C sharp minor, op. 39, Chopin; 
march in B flat from the Suite, op. 113, Franz 
Lachner... Soloist, Mr. William H. Sherwood. 


3d) Symphony Concert November 
Tragic overture, op. 81, Brahms Air from 

Giulia Cesare Hande} symphony in G 
mine Mozart two Slavonian dance op 
ii, Nos { and | lempo di Minueuo ind 
Presto, Dvorak; Hymne au Creator (new. in 
MS Henschel overture he Merry W es 
of Windsor Nicolai Soloist, Mi Her 

ith Symphony Concert, Noven r 12 
‘Camacho Wedding Overture Mendelssohn 


violin « 
N ” 
Avo - 


Saint-Saens 


oncerto, in \ Sphor 
romance 
to 


singers of Nuremberg,’ Wagner 


syInpnony in D 
leethoven in C, for violin 


Phe Mei ter 


Soloist. Sig 


introduction 


nor Leandro Campanari 


lat Philharmonic Society's Concert, Novem 
ber 10th Don Giovanni Mozat AV Im 
phony No 7 A wmujor Beethoven suite 

Artesienne Bizet Katr’-Acte Rosa 
munde, Schubert; overture Flying Dutch 
nan . W agner i 

Among the other recent concerts have been 
several very fine ones, which have been given 
under the auspices of the New England Con 
servatory of Music, on the 19th ult.. Mr. Otto 
Bendix gave a piano-forte recital at the Meio 
naon, sustaining the whole of the p: amme 
himself, and playing with great skill compo 
tions by tach, Beethoven Chopin | Du 
pont, and Rubinstein On the 7th instant, 
Mr. A. D. Turner and the Beethoven Quartette 
were heard at the same place, in a plendid 
programme tjeethoven s string quartetie, op 
Is No 1 six piano forte pieces bw Mr | irner 
who is deve lop ne a great talent tor <« Mm posi 
tion as well as for piano-iorte playing and 
Raff's quartette, op 202, No. 2. for piano-forte 
violin, viola, and ‘cello On the 10th instant 
the quarterly concert of the Conservatory 
came off, at Music Hall, with the usually la ye 
attendance, the hall being crowded to over 
flowtt he concert was one of the best « ver 
given by the pupils of the Conservatory It 
comprised singing and performances on the 
pianoforte and organ, violins and cornet 
Che programme was an admirable one for 
such an occasion, and the whole affair was ex 
tremeé ly creditable to the inst tution The new 
violin school opened by the Conservatory 
under the instruction of Messrs. Allen. Dann 
reuther, and De Leve, has opened under the 
most favorable auspices, With the new term 


Siguor of 
teacher of the voice, is 
to enter the list of instructors at the Conserva 
tory The Conservatory Symphony Concerts, 
which are to form an important element in our 
music, notwithstanding the 
of orchestras and concert course 


of the Conservatory l'amburello 


Florence, the eminent 


winter 8 large 


array will 


beyin next month I'he orchestra is to be 
made up of picked musicians. and the pro 
grammes will be selected by a music com 
inittee , 

Mrs. E, Aline Osgood sang at Music Hall, 


in one of the entertainment courses last week 
with very brilliant 


succes It was her first 


appearance America Bince her return trom 
Kngland. At another concert given last week 
Miss Annie Louise Cary was the leading at 
She fully from her 
Madame (Gerster is to 
sing in the three concerts here next week, and 
Adelina Patti is to follow, on the 2d of Decem 
ber, with three concerts on later dates, four 
altogether in December The high prices 
asked for Madame Patti's concerts will surely 
ruin her prospects here ‘ 
The Emelie Melville Opera Company has 
been meeting with much success at the Gaiety 
rheater in this city, where it has an eight 
It played “ Patienc 
and is to give a special perform 


traction has 


recent indisposition 


recovered 


week's engagement 
two Weeks 


ance ol the same opera at Music Hall next 
Monday night, the same evening the opera js 
to be revived at the Museum, 

A new social club, made up of musicians 
and persons interested in one form or another 
in music, is being formed here 


CLIFFORD 
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CHURCH’S MUSICAL VISITOR, 








Music in New York. 


Of the concerts that have already taken 
place, the most important was that of the Sym- 
phony Society, Dr. Damrosch, conductor. 
public rehearsal took place Thursday after- 
noon, Nov. 3d; the concert, Saturday even- 
ing, Nov. 5th; both drawing well-filled houses. 
The program consisted of two solos by Signor 
Campanini (aria from ‘ Don Giovanni” and 
Beethoven's ‘‘Adelaide”’), two overtures (one to 
“Cariolan” by Beethoven, and Brahms’ * Aca- 
demic Festival Overture,” new on this side), 
and Berlioz’ “Symphony Fantastique.” The 
last is in five parts, and the idea upon which 
the music is built is briefly this: A young 
musician, morbidly sensitive, and possessing 
an ardent imagination, seeks to poison himself 
with opium in a moment of despairing love. 


But the narcotic, instead of ending his life, | 


plunges him in a heavy sleep, attended by 
the most singular visions, during which kis 
diseased brain transforms feelings, senti- 
ments, and recollections, into musical images 
and ideas. The beloved one sevms to have 
become a melody, and a fixed idea, which he 
hears and finds again every-where. The strik- 
ing effects that characterized Berlioz’ “ Dam- 
nation de Faust’’ were every-where noticeable 
in this symphony, and one does not recover 
from one weird scene before another follows. 
There are some exquisite passages that relieve 
the somber portions, however, and one very 
effective part, where the young musician hears 
the Swiss shepherds chant the Ranz des 
Vaches. 

Miss Florence Copleston begins a series of 
three piano recitals this week, with Miss 


Hattie Schell, an American lady who has | 
recently returned from abroad, and will sing | 


once. Miss Copelston has on her program a 
Suite of Raff's, a prelude and fugue in A 
minor, Bach-Liszt, five of Chopin’s composi- 
tions, a theme and variations by Haydn, and 
two other works—showing she has not been 
idle this summer. 

At the first Philharmonic concert of this 
season, Mr. Thomas has selected two new 
works, one by Brahms and the other by Tchai- 
kowski; a Beethoven symphony; and two 
episodes from Lenau’s Faust, by Liszt. Mad- 
ame Schiller will be the soloist and play a con- 
certo. 

Mr. Rafael Joseffy has not returned to New 
York yet, but is announced to play at the 
third Philharmonic concert in January, Bee- 
thoven's Fourth Concerto in G: and at the 
first concert of the New York Chorus Society 
in the same month, Beethoven’s Choral Fan- 
tasia. Mr. Joseffy has composed a Scherzo 
Fantastique, which he will perform during the 
winter. 

The Quintet Club of this city, composed of 
Miss Lina Anton, piano; August Roebbelen, 
first violin; Martin Loeffler, second violin; 
Julius Risch, viola; and Wilhelm Mueller, 
‘cello, is to give six chamber concerts, at 
each of which it will be supported by a string- 
en, @ quintet, a trio for strings, and a 
solo, 

The New York Chorus Society is busy re- 
hearsing “Israel in Egypt” for the May Mu- 
sical Festival, which is progressing under the 
conductorship of Mr. Theodore Thomas. It 
is expected that Baltimore, Philadelphia, and 
Boston will each send one of their singing so- 
cieties to take part in Handel's grand oratorio. 
Frau Materna will probably sing, and other 
noted singers not yet announced. 

Miss Carrie E. Mason made a successful dé- 
but at Chickering Hall, and was assisted by 
the Philharmonic Club, Mr. Powers, and Miss 
Emily Winant. 

Mme. Adelina Patti was cordially received 
last week before the steamer on which she 
came had reached the harbor; a steamboat 
going out to meet her. ‘The admission to her 
concerts has been placed at $2.00, and reserved 


The | 


seats as high as $10.00. Whether this will be 
paid is not yet seen. 

The Oratorio Society has altered its plans. 
| Instead of performing ‘Israel in Egypt” at 
its opening concert, it will be deferred until 
later in the season, and the *‘ Tower of Babel” 


7 


| substituted, as Signor Campanini is to take | 


| part, and can not be had in March. The pri- 
| vate rehearsals have drawn many interested 
| hearers, who have begun to find out that this 
| society is doing earnest and conscientious work. 
The boys who sang the angels’ part in the 
|‘ Tower of Babel” at the Festival, will assist 
| at the performance this month. K. 

| Nov. 10th. 


Editor's Book tKeview. 


| NoTEs OF A PIANntst, by Louis Moreau Gottschalk, 
| edited by his sister. Philadelphia: J. P. Lippin- 
| eott & Co, Received through Robert Clarke & Co., 
| 65 West Fourth street. 

Those who never had the pleasure of a per- 
}sonal acquaintance with the distinguished 
pianist, have, as a general thing, looked upon 
him in the light ofa somewhat effeminate and 


fessed love and devotion to his arf, was in the 
habit of prostrating his acknowledged talent in 
the endeavor to win a little cheap applause. 
Some critics went so far as to say he was not 
capable of playing anything but his own com- 
positions which were usually of a light and 
unclassical style. A careful perusal of the 
“Notes of a Pianist,” will very materially 
change the opinion of the critics. Those who 
were fortunate enough to be admitted to the 
| inner circle of Gottschalk’s friends, knew his 
real worth, and that the motives which impelled 
| him to the course which brought upon him 
| much harsh criticism were high and noble ones. 
| He was misjudged. This book gives an idea 
| of what he was and could do. His notes are 
of great interest in themselves, revealing not 
only glimpses of his inner life and longings, 
| but showing an appreciation of the men and 
times in which he lived; a judgment and dis- 
| cernment in matters outside of the province of 
| art, which in a “shallow pate’ would be alto- 
gether wanting. ‘The “ notes” cover a large 
part of his professional life, and were written 
during his tours in the United States, the An- 
tilles and South America. Besides containing 
vivid sketches and incidents of the journey, the 
“notes” are full of musical criticisms of much 
value and interest as showing the real bent of 
his musical taste; which was often at variance 
with outside appearances. The “notes” 





are 





and a short appendix or conclusion which lat- 

ter is of special interest, some points of which 

we shall present to our readers at another time. 

“Notes of a pianist’’ should be in the hands 

of all musicians. We can most heartily re- 

commend it. 

ZIG-ZAG JOURNEYS IN THE ORIENT. (The Adriatic to 
the ~aneag by Hezekiah Butterworth, author of 
“Young Folks,”’ “History of Boston,’’ etc., ete 
Boston ; Estes & Lauriat. 

Perhaps the best thing to say about this 
beautiful book is that it is written by the au- 
thor of “ Zig-Zag Journeys in Europe,” which 
everybody knows about or ought to. It is most 
| fully and superbly illustrated, contains 320 
| pages, which are intensely interesting in every 
| particular. The “Orient Zig-Zag,” describes 
| a journey of the Zig-Zag Club trom Vienna 
| to the Golden Horn, the Euxine, Moscow and 
| St. Petersburg, containing a description of the 





| 
| 


shallow-minded man, who, even with his pro- | 


| Great Fair at Nijni-Novgorod, and many orien- | 


| tal tales and wonders. 
| speak of the novel and elegant binding, the 
| unique designs in colors for the cover, front, 
| back, outside and inside; the latter containing 
| beautiful maps of the countries visited. Over 
| 50,000 copies of the Zig-Zags have been sold, 
and they are rete 

books are primarily 


We must not fail to} 


people, but we pity the old ones who can not 
become interested in them. If we “were a 
boy again,” we could wish no better holiday 
gift from Santa Claus than the “ Zig-Zags.” 


SELECT CHANTS, for the Choir and Congregation. 

Prepared by W. F. Sherwin. 

The “Word to All,” which prefaces this 
little volume, so fully and admirably explains 
the scope of the work that we give a portion of 
ithere: “This work is prepared at the request 
of many eminent clergymen and Sunday-school 
superintendents who desired a collection mainly 
of the Psalms which could be furnished at a 
low price. In the masical part only such 
selections have been made as could easily be 
rendered by the masses, and it is hoped that a 
fresh impetus may thus be given to a hearty 
participation in the service of song as an act 
of sincere worsbip. 


The Thanksgiving number of the Youth's 
Companion is upon our table, full of the well 
written and instructive matter usually found in 
this chief of young peoples’ periodicals. Much 
of the education of the young is due to the 
books and papers published for them. Their 
influence a outweighs and surpasses both 
that of the home and school. If all the juven- 
ile literature was of the stamp of that of the 
paper now before us, we should have no occa- 
sion to complain, but alas! such is far from 
being the case. We are glad to note a more 
healthy tonein some of our “ cheap literature,” 
but much is yet published entirely unfit for 
young readers, or old ones either for that mat- 
ter. So we are glad to take the opportunity of 
giving our most earnest “ God speed” to the 
Youth's Companion, and all other publications 
of like dignity and worth. 


The North American Revview, for Decem- 
ber, is at hand, and contains able articles. as is 
its wont, from various distinguished public 
men. Hon. John A. Kasson, writes of the 
“Monroe Doctrine in 1881;” a discussion of 
the “ Death Penalty,” is by Rev. Dr. Cheever, 
Judge Hand, and Wendell Phillips. Mr. Glad- 
stone and his Irish policy is defended by Mr. 
H. O. Arnold-Foster, son of the late chief 
secretary for Ireland. A review of President 
Garfield's ‘‘ Case” follows, in which Drs. Ham- 
mond, Ashhurst, Sims and Hodgen take part. 
The Hon. David A. Wells treats of Reform in 
Federal Taxation. 





preceded with a biographical sketch, with some | >+0UR: MUSICAL: HOPPER. 
contemporaneous and posthumous criticism, | 





Diet, and not die yet. 

Allin my “I,” is the egotist’s estimate of the 
world. 

How does Father Time travel? Bicycles, of 
course, 

The worst thing about riches is the not 
having any. 

Mr. Audran, composer of “ Olivette,” is a 
tenor singer in the Paris Opera House. 

That was sound advice the band leader gave 
to the drummer when he told him to drum a 
little louder. 

In the last letter that Charles Dickens wrote 
(on the day before he died) he said: “I will 
have leisure to-morrow.” « 


“How is the prettiest way to hold the 
hand?” Why so that the other side can’t see 
what cards you've got. 


A chureh choir consists of one accomplished 
musician and a lot of other folks who are 
densely ignorant of music. The accomplished 
one is the one you are talking with. 


Josh. Billings says he wouldn't give five 
cents to hear Bob Ingersoll on “ The Mistakes 


this great demand. The | of Moses,” but he would give $500 to hear 
intended for the young! Moses on the mistakes of Bob Ingersoll. 











CHURCH’S MUSICAL VISITOR. 








Signor L. Steffenone, formerly of Cincinnati the buttes, the whole country, and its people 


College of Music, is now in Chicago, where his | 
usual well: known success as a vocal teacher is 
following him. Several of his former pupits 
at the College are now studying with him. 

is his plan to open a conservatory of ae 
there shortly. 


dealers in musical instruments. The number 
year 1880, over 1,300 public concerts were given | 
and about 200 Italian and 50 English operatic 
performances. London has seventy amateur 
choral or instrumental associations. The num- 
ber of pieces of music published in England 
during 1880 was 2,800. 
“Do you like Mozart?” she asked suddenly. 
“No,” said Vivian. “I lost $80 on him 
when he was beaten a mile dash at Saratoga | 
last week. | 
“Can I ever love this man?” asked Myrtle | 
of herself as they parted that night. “Can I | 
give my soul to one who doesn’t know the great 
composer from a three-year old colt?” 
= * * * co & = 





Two weeks later they were betrothed. 


Haydn's productivity was enormous. From | 
his 18th to his seventy-first year, he composed | 
113 symphonies and overtures; 163 pieces for | 
viola da gamba; 20 divertissements for vari- 
ous instruments; 3 marches; 24 trios; 6 solos | 
for violin; 15 concertos for various instruments; 
30 sacred works; 83 quartets; 66 sonatas; 42) 
duets ; 5 operas with German text for puppets; | 
5 oratorios; 366 Scotch airs; 400 minuets and | 
waltzes; and 25 operas. 


There is an interesting relic of the past in 
Pesth at the present moment—the violin of 
Louis XIV, made by Amati at the express or- 
der of the “Great” monarch. The sides are | 
adorned with fleurs-de-lis, while on the back 
are painted his Majesty’s arms and motto. 
Down to 1789, this instrument was kept in the | 
Garde-Meubles, Paris, but subsequently, after 
many adventures, came into the possession of 
Lipinsky, the violinist, who left it to his family, | 

What is believed to be the oldest Enalish 
printed ballad in existence has just come into 
the possession of the British Museum. It 
formed the lining of the inside of the wooden 
cover of an old folio volume which, with a great 
many more, had lain a long time on the floor | 
of a farm-house garret in Dorset. It is in fine 
black letter, quarto, and was printed in London 
in 1513, by Richard Fawkes. There are four 
leaves with a wood-cut, and it is in a wonder- 
fully good state of preservation. The ballad 
is by Skelton, and relates to the battle of | 
Flodden. 

Car! Rosa's baggage recently caused a great 
deal of uneasiness to a Kingston policeman. 
A rather suspicious-looking heap of two tons | 
of baggage belonging to his troupe was left for 
one night on the Carlisle Pier at Kingston. 
On all the articles the name “Rosa” was, of 
course, marked, which, to the policeman on the 
watch, seemed to indicate ‘* Rossa,” the noted | 
O'Donovan of that ilk, and he was, per conse- | 
quence, considerably disturbed. Only after a 
minute search, and many unnecessary precau- 
tions, was the “peeler’’ convinced that Mr. 
Rosa's harmless baggage did not contain a) 
choice assortment of dynamite explosives from 
America. So much for a name! 


Mr. Farny assisted at a Sioux musicale that 
would have delighted the Society for the Pre- 
vention of Music. A young buck of some 

uality sat in the center of his tepee with a big 
p mee before him, on which he beat occasional | 
discords. His young friends dropped in by 
twos and threes and each hammered out his 
discord, smoked a pipe, took a sup of hot dog 
soup (which Farny declared looked and tasted 
like a rather vile soap grease), and went his 
way. This thing went on all afternoon, and 
was a swell event in the village. The plains, 





| 


least funny was the authority nominally given 
| to the mayor, who, seated in the front row, his 
In London there are 800 music publishers and | 
| sort of 


j 


of teachers of music is over 3,000; during the | 


| schools. 


/rtor for one year. — Independent, Harvard, 


Farny declares to be fuller of material for the 
artist than any country in Europe. 
Yorwic *h 


“Not the 


Speaking of the incidents of the N 
t) (Eng. ) festival, the Figaro says: 


shoulders adorned with several chains of some 
metal, and with a couple of civic 
maces before him, securely tied to the plat- 
form, undertook to give the signal for the en- 
cores. Report had it that the mayor's book 
had duly been marked with the numbers he 
ought to encore, The plan, however, failed; 
for the dapper little gentleman frequently 
amused himself by rising from his seat, flour- 
ishing the aforesaid book in mid air, and exe- 
cuting a sort of Indian war-dance in the oddest 
places. Once Mr. Randegger fell a victim; 
| but after that he took advantage of the fact | 
that his back was, in the performance of his | 
duty, turned to the may or. 











DEPARTMENT. 





Catching Kriss Kringle. 


This charming little Christmas cantata 
struck the popular fancy at once, upon the 
announcement of its publication. It will be 
sure to please all who attempt its perform- 
ance. It is easily gotten up. The music is 
pretty and catching, and there is lots of fun in 
it for old and young. 


Kriss Kringle at Nome. 





“Catching Kriss Kringle,” is as suitable for 
merry family gatherings during the holidays, 
or at other times, as for day and Sunday- 
A bright family could get it up for 
the entertainment of their friends in a week. 


The Carriculam. 


I consider it far in advance of any and all 
piano-instructors in existence, it is a piece of 
work well done. 

Wa. Hvner, Jr, 
Hamilton, 


Ohio. 


Some Friendly Words. 





Under the head of * Some desirable periodi- 


cals,” the Elizabeth (Pa) Herald, says: 
*‘Cuvren'’s Musicau Visitor is the best 
monthly that reaches us. 
—Cuvrcn's Westie: au. Visiror for Novem- 


ber, comes to us filled with choice music and 
musical news. The music in each number is 
worth more than what is asked for the Vis- 


| 
| 


—Church's superb Musica Moyraty Vis- 
1roR, Cincinnati, is on our desk for November. 
| It contains a tempting literary compilation 
and three new and masterly pieces of music, 


namely: “ Alpineglow”’ and “ Evening Song. 
| both instrumental; and a new solo and chorus, 
by H. P. Danks, entitled, “ There is No One 


Waiting for Me.”—Saturday Evening Herald, 
Des Moines, lowa 


Bulletin of f New Music. 


VO O } A L ‘ 
EILY MACHREE. 


Song. Words by Harry B. Smith. Music by Geo. 
Sehleifarth. Picture title. 0 cts 
This is a charming song, written in the “ Irish’ 

| Style. and is Well worthy to rank with the best of 


Kathleen Mavourneen”"™ is a 
It has a fine picture title page in 


that class, of which “ 
notable example. 


colors. 
THE LOVERS. 
Song. Words by Clark W. Bryan. Music by “ Wood. 
bridge.’’ Picture title 75 cts. 


This song is especially suitable for concert singing 
It pleasantly and melodiously describes the secret 
com pact of the lovers, which was not so secret after 
all, for the birds heard it and “told it to all the 


world.” 
FAR FROM THEE. 
(Weit von dir.) 
Vocal and Instrumental Waltz. By Oscar Seydel. 
75 ets 
sung or played, or both. 
It consists of 
third grade of 


A novelty. It can be 
The music is graceful and waltzy. 
four different waltzes, of about the 


difficulty. 
me" ONLY A YEAR AGO. 


Song for Alto or Baritone. Words by Adelaide Proc- 
tor. Musie by Harry B. Turpin 30 cts. 
A song of real merit, by a new writer of promise. 
“Only a Year Ago” is a desirable addition to the 
few really good alto or baritone songs that exist 
What lacks the valleys and mountains, 
That once were green and gay 
What lacks the bubbling fount: iins, 
Their voice is sad to-day. 


SACRED MUSIC. 
SWELL THE ANTHEM. 


(For Thanksgiving and other Festivals.) By W. F 
Sherwin. 35 cts. 
Contains solos for each voice and stirring chorus 
parts. It is not difficult, but brilliant and effective 
throughout. It can not fail to please re organ 
accompaniment is complete in itself, and would 
make a good voluntary. 


WHEN | CAN READ MY TITLE CLEAR 
COME, HOLY SPIRIT 


Numbers 1 and 2 of a new collection of sacred 


35 cts 


30 cts. 


music, entitled “ Beautiful Melodies of Popular 
Composers, arranged and adapted to Favorite 
Hymns, for Choir use, by W. F. Sherwin. 


This will be found to be a very useful set of pieces. 
The choicest music of the best writers only will be 
used, and will be carefully adapted to the gems of 
sacred poetry. Music eminently suitable for church 
and choir use will thus be placed within the reach 
of singers, which otherwise would be unavailable. 


FOR ORCHESTRA. 
FOREST SHADES. Polka Mazurka. 
EASY COMES, EASY GOES. Galop. 
MASCOT. Quadrille. By Seydel. 
THE CHARMER. Waltz. Waldteufel 
QUEEN OF MY HEART. Polka. 
BILLEE TAYLOR. Quadrille. 


By Kral 
By Carl Faust. 


Fahrbach. 


Seydel 


Til. Each number may also be effectively performed 
———___— —-- -——— with Violin and Piano; Violin, ca and Piano; 
rome’ . oo first and second Violin, Cornet and Piano; first and 
— Carr H's Musica V ISITOR. John Church | second Violin, Cornet, Clarionet, Bass and Piano. 
& Co., Cincinnati. The November number of} The first Violin part contains all the melody. 
this journal is varied in contents and interest- REDUCED PRICE, EACH NUMBER 
ing in matter. Many valuable bits of informa-| yjoin and Piano, 5 cts. 
tion are offered up in its columns.— Albany, | Violin, Cornet and Piano 35 cts. 
N. on Sunday Press. First Violin, Second Violin, Cornet, Clari- 
onet, Bass and Piano 40 cts. 
z 9 instruments Small Orchestra), without 
—Cuvrcn’s Musicat Visitor «ie appeared Piano 40 cts 
Cu PI 10 instruments (Small Orchestra), including 
for the month of November. Its editorials ewe 50 cta 
are spicy. An article on “Metronomical | 15 instruments (Large Orchestra) without 
Measurement,” by Herman Auer, shows much Piano 65 cts. 
3 rey. . : 16 instruments (Large Orchestra) including 
judgment and historic research, and its pages Stone. "5 cts. 


contain many items of interest.— Cincinnati 


Piano parts, 15 cts, 





Gazette. 


Duplicate parts, 10 cts. each; 
each. : 























Moderato con Espressione. 


AT CHRISTMAS. 


CH SUPHIL CHUUVUES. 


JAMES R. MURRAY. 
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without Pedal. 
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Song and Chorus. 





Words and Music by JAMES E. STEWART. 
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on- ly atress of my moth-er’s hair, Yet oh, how I treas-ure and keep it with care, In the 
on- ly atress of my moth-er’s hair, That is guarded and watch’d with the tender-est care, And it’s 
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old fam-ly bi-ble its lain for years, 
a tok-en of her 
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And it oft has been dampen’d with sorrowful tears;It is 
And who now dwells in peace with the angels above; Oh, could 
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dear to mestill as the smile she wore 
but once more callher back to me, 
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The night when she pass’d to the bright golden shore,Oh, I 
And on- ly  a-gain her sweet face could but see, Then my 
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her sweet smile and her face 
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fair, As I kiss thefondtress of my moth-er’s hair. 
heart would be hap - py andfree from care, But nowall I’ve left is a tress of her hair. 
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Oh, ’tis on - ly atress of my mother’s hair, Yet oh, how I treas-ureand keep it with care, For there’s 
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fond lit-tletress of my moeth-er’s hair. 








_ > 














s.¢ 


7 


—* 





>». 











j 
. 
} > 





}—@s—o—- 


ay ae 
@ =o 














ee 


naught in this world that I prize so rare, 


As 


the fond 
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H. BUTTERWORTH. W. F. SHERWIN, 


Arise, ye Pilgrims. 
% Duett or Semi C horus. 
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. A-rise ye Apr a <4 night, To Bethlehem now re-pair; A_ star is glowing in the height, 
Thatstarof hope its lus-tre gave To Hebron’s pastoral glades, And lighted Gal- i - lee’s blue wave, 
That music fell on Bethlehem’s plain, And charmed the shepherd’s ear; Behind the light, the star, the strain, 
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Copyright 1881, by J. Caurcn & Co, 


Beautiful ron for Christmas. 


From ‘‘ Heart and Voice,”’ by per. 











Ten- derest thoughts and pur-est, 
Fill-ing the heart with gladness, 
a2 


Birthday of our Lord; 
Kindly, warm and true; 


1. Beauti - ful thoughts for pit 
2. Beauti -ful words for Christmas, 
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Beau-ti - ful thoughts for Christmas, Breathed in car-ols sweet ; 
Beau-ti-ful words for Christmas, Full of hope and cheer; 
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to God. 


Draw-ing us 
Blegs- ing souls a - new. 
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3 Beautiful ¢ deeds for Christmas, 
: Generous prompt and free; 
Help for the poor and nee dy, 
Acts of charity. 
Beautiful deeds for Christmas, 
Each a jewel bright, 
Shining amid the lustre 
Of the Christmas night. 





Songs that the an- gels chanted, We on earth re - peat. 
Glowing with heavenly ar-dor, Bright’ning the coming_year. 
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reed 


Copyright, 13881, by J. Church & Co, 














JOHN CHURCH & CO., Cincinnati, O. 








~~: 
| 4. Let all men now draw near to men,And each his brother cheer; The blessed feet of Christ a-gain 
5. Glad tidings an-swer every prayer, And faith di- vine- ly sings: Fear not, but seek the cra- tana fair, 
k oe o— e247 
gS SS 
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Quartet eae Chorus. 
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| A song is in the air; ’Tis of Je - sus! Tis 0 of Je - sus! 

And Kedron’s olive shades; It was Je - sus! It was Je - sus! 
An_ Infant’s feet drewnear; It was Je - sus! It was Je - sus! Now all the bells are ringing 
| To earth are drawing near; It is Je -sus! It is Je - sus! 
| Be-neath the an- gel wings. It is Je - sus! It is Je - sus! 
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To hail the morning fair; A star is glowing in the height; A song is in the air! 
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CHRISTMAS CHIMES ! 


Iss1. 





Christmas Music 


SUNDAY-SCHOOLS, CHOIRS, 
AND FESTIVALS. 


| CHRISTMAS SELECTIONS. 


Contains 16 pages of new songs by the 
best authors, and a beautiful RE- 
SPONSIVE SERVICE, by W. F. Suer- 
WIN, introducing appropriate scriptural 
readings and music. Printed on tinted 
paper, with illuminated cover, in col- 
ors. Only $4 ps =, by express; single 
copy, by mail. 5 


Holiday Entertainment for Children. 
CATCHING KRISS KRINGLE. 


Humorous poetry by HEZEKIAH But- 
TERWORTH. Music by Dr. G. F. Roor. 
Little girl catches Santa Claus in the 
fire-place and finds him te be Grandpa. 
A family scene is introduced at which 
the old Carols are sung. Can be gotten 
up in two weeks. Send 25 cts. for Speci- 


| men Copy. 


Music under the Evergreens. 


UNDER THE PALMS. 


A sacred oratorio for young voices. 


| For Church and Sunday School Anni- 


versaries and Exhibitions, Schools, 
Christmas, ete. Music by Dr. Geo. F. 
Root; words by HkZEKIAH BUTTER- 
WORTH. Specimen Copies, 25 cts. The 
music is simple and joyous, and intro- 
duces the most beautiful evergreen 
decorations. 


_ CHOIR & CONGREGATION SERVICES. 








Four responsive services for public 


| worship, together with 12 Standard Old 


Christmas Tunes, which may be used in 


| connection with the scripture readings, 
| or as a climax or chorus to the choir 


Price $7.50 per 100 copies, by 


prelude. 
; 10 cts. each, by mail. 


CHRISTMAS ANTHEMS. 


By English and American authors in 
great variety. 





ELECANTLY BOUND 


— AND— 


BEAUTIFUL 


MUSICAL INSTRUMENTS, 


SUITABLE FOR THE 


GIFT SEASON. 


NEW YORK OFFICE, NO. 5 UNION SQUARE. 





CHURCH’S MUSICAL VISITOR. 








BEAUTIES OF 
Sacred Song 


This splendid new collection of the best =] 
Songs of the day, will be a most valuable addition | 
to our libraries, and is full of gems. 

Among the authors we 
nod, Sullivan, Marzials, 
Pinsuti, and there 
repute. Gounod’s ‘Green Hill far away,’’ Faure’s 

alm Branches,’ and Abt’s “Above the Stars,” 
indicate the high character of the compositions, 
which are 5© in number. 


Price $2.00 Boards; $2.50 Cloth. 


THE BANNER 
OF VICTORY 


This inspiring title belongs to a new SONG BOOK 
for SUNDAY SCHOOLS, just out. Itis by Abbey & 
Munger, who made a decided success in their last 
book, “ Wutre Roses,” and who, in this new compil- 
ation, furnish a number of the sweetest melodies 
ever placed in a collection of the kind. 160 pages 
and about as many songs, many of them adapted to 
the Prayer Meeting, as well as to the Sunday School. 
Price 35 cts. 


OLIVER DITSON & CO., Boston. 


we 


THE NORWAY 


MUSIC ALBUM. 


By FORESTIER and ANDERSON. 


A collection of wierd, strange, and yet strangely 
captivating Songs and Melodies from the land of Ole 
Bull; just the music that inspired his imagination. 
Norse and English words. A musical novelty that 
will delight lovers of what is wild, rich, and ro- 
mantic in legend and song. Price $2.50. 


Abt, Thomas, Smart, and 


GARFIELD's FUNERAL Marcu. Fine portrait. 40 cts. 


ROBERT FRANZ’ ALBUM OF SONG. 


Old and new. Approved by the master himself. 
A book in which every note isagem. German and 
English words. A hundred exquisite songs. $2.00 
boards; $2.50 cloth. 


HERALD OF Praise. For choirs and conventions. $1, 


THE IDEAL, |) 5°). 


son. Is the best Singing School book of the distin- 
guished author. Admirable collection of inter- 
esting, wide-awake, effective music, combined ina 
vractical and thorough course. Ideal success in an 
ideal singing class will result from using the book. 


SonG BELLS. For common se hools. Emerson. 50 cts. 


ANTHEM BOOKS. 


ANTHEM BARP, ($1.25). W. O. Perkins. 
EMERSON'S BOOK OF ANTHEMS, cs: 
AMERICAN ANTHEM. BOOK, 2) .iehoey 


Tenney and Abbey. 


Gey GLEANER. ($1.00). J. M. Chadwick. 
PERRING' ANTHEM BOOK, x10, 


At this season, choirs are much in need of new An- 
thems. Inthe above five books will be found all that 
possibly can be needed, and of the very best quality. 

Excellent Anthems and easy Choruses will also he 
pean in Emerson's new HERALD OF PRAISE ($1, 00); 
in J. P. Cobb’s Festivat Cnorvus Boox ($1.25): in 
Zerrahn’s INDEX ($1.00); in Tourjee’s CHorvus Cuorr 
($1 50); in Perkins’ Tempe ($1.00); and in Emerson's 
Voice OF WorsHIP ($1.00). 


MUSICAL SOCIETIES 
Should begin to practice some good cantata, as 
Joseph’s Bondage. (41.00). Chadwick 
Christmas. (S0 cts.) Gutterson. 
There are many others. SEND FoR Lists! 


Any book mailed for Retail Price. 
duction for quantities. 


OLIVER DITSON & CO., Boston. 


C. H,. DITSON & CO., 843 Broadway, New York. 
JOHN CHURCH &€& CO., Cincinnati. 





Liberal re- 


notice the names of Gou-' 


are more than 30 others of good | 








| of Organ music. 
| $2.50, 








STINDIRD MUSIC BOOKS, ° 


>> -- — 
By Gro. Ww. 


Brainard's New Method f°"... 


| Is pronounced decidedly the best method of in 
struction by all who : 

have used it, Itcon. £0F the Piano-Forte. 
tains no useless matter, but every page is available 
and useful. and it is the result of thirty years prac- 
tical experience in Piano-Forte teaching. No 
teacher should fail to examine it. Hundreds of 
testimonials as to its superiority. Price $3.00 each 


Brainard's Opera Melodies, ::..:;, 


of beautiful Music, selected from the works of Bel 
lini, Auber, Donizetti, 

Mozart, Rossini, and for Violin or Flute, 
many other good compositions, Arranged for swe 
Flutes, two Violins, or Flute and Violin. Price, 
$1.50, mailed post-paid. 


Just published. An entire 
Golden Hours. ly “4m collection a plane 
forte music. 


Piano Treasures, 


New instrumental mu- 
sic for the piano-forte; 


| best writers. 


An immensely popul ol- 
| Golden Circle. le selon of slate teste tae sic 


( t s ly 200 beaut 
Golden Chord, ful Weltsce. “polkas, Fanta. 
sias, etc. ° 


-ollecti f cl . 
Song Treasures, (i. eons. Vy the’ tues 


writers. 


Song Diamonds, *) 0000 aN 


American composers. Each of the above books 
contain 224 pages, sheet music size. They are the 
best collections of music published. Price of each 
book, $2.50 in boards; $3.00 in cloth; $4.00in full gilt 
binding. Mailed post-paid. 

A collection of 


The Album Comi ue, popular New 


Comic Songs. This book confains over fifty of the 
best Comic Songs of the day, with accompaniments 
for Piano or Reed Organ. Price $1.50. 


' M d M h d For Reed Or 
Merz 0 ern et 0 *e gan. By Kari 
MERZ. The latest work for the Reed Organ, and par- 
ticularly recommended for beginners. Full expla- 
nations and directions for pupils and teachers, and 
a fine selection of the latest and best Vocal and In- 
strumental Music. New edition. containing a num- 
ber of P. P. Bliss’ best compositions, just issued 
Price, $2.50. 


7 +} N M h d For Reed Or- 
Kimball's New Method. oe" hyi°: 
AcE E. KimBawu. The standard and best method for 
Reed Organs published. Is used by thousands of 
teachers, and has a steady sale of 10,000 copies a 
year. Complete instructions and choice selection 
No other method equals it. Price, 
Mailed post paid. 


Kimball's Organ Voluntaries. 


By Horace E. KIMBALL. Ce volumes.) Each 
volume is complete in itself. Volume one contains 
an easier grade of voluntaries than volume two 
Both are filled with the very choicest organ music, 
by the best authors. They are equally well adapted 
for Pipe or Reed Organ, and will be found just what 
every organist needs. Price, $2.00 each. 

By Dr 


Chapel Anthems. 7°) ii2u0.c"° 
p B. HERBERT. Is pro- 
nounced the best Anthem book published in years 
and the demand for it is simply immense. Price. 
$1.25 by mail ; $10.50 per dozen by express. 
Heavenwar For Sunday Schools, etc 
« Jas. R. Murray and P P 
Biass, and the last work of the lamented Gospel 
Singer. Hundreds of thousands in use, and by far 
the best book of Sunday School Songs in the market 
Price, 35 cents by mail ; $3.60 per dozen by express. 


The Gala For Conventions, Singing 


s Schools, ete. By J. WILLIAM 

SUFFERN. The popular Convention book of the day. 

Every department complete. Over 309 pages. Price, 
$1.00 by mail ; $10.50 per dozen by express. 

For Quartet 

Herbert’s Male Quartet (.2"sn 

d Ch Book ing Societies, ete. By 

an orus « Dr. J. B. HERBERT. Just 

what has long been needed by the thousands of 

Singing Clubs and Societies throughout the land; 


A splendid collection of music by the best writers. 
Price, 60 cents by mail ; $6,00 per dozen by express. 


‘§ fF ith For Gospel Meetings, Sun- 
ONES OF FALUN, aay schools, ete. By’ J. H. 
| TENNEY and Rey. E. A. HorrmaN. Containing the 
best of the Moody ‘and Sankey hymns and the finest 
selection of Gospel Hymns and Sacred Songs yet 
published. Price, words and music, 35 cents by 
mail ; $3.60 per doz. by express ; ; words only 6 cents; 
60 cents per doz. 


S. BRAINARD’S Sums, JOHN CHURCH & CO., 
CLEVELAND 0. CINCINNATI, 0. 


By 


New Songs and Ballads | 


Monthly Price, 61.; Subscription 


6d. half year. 


AME ‘AOIST 


AND THE CHOIR. 


Edited by W. A 


78. a year, or 














BARRETT, Mus. B. Oxon 


A Monthly Review—Musical, Dramatic, and Lite 
rary—Published on the Ist of every month 


HE ORCHESTRA which has been estab- 

lished nearly twenty years during 
that time been held in high esteem for its 
thoroughly independent tone, its just and un- 
biased criticism, and its aim to promote the 
objects of all who are interested in the de- 
velopment of High Class Music. 


has 


SCALE OF CHARGES FOR ADVERTISEMENTS 
Five Lines (of Ten Words or less 
Each Line after - 

5s. 6d. per Inc h in Column 
REPEATS—Four Insertions charged as Three if 


paid in one amount 


Pre 


Payments for Advertisements « 
tions should be made either by Check 


or Greenbacks. 

WILLIAM To 
185 Fleet Street ondon 
Musical Dire 


r Subs rip- 


P. O. Order, 


Office of ‘* Reeves’ 


JUST OUT! 


The Musical Quiver, 


The most complete collection of 
cular music for singing 
and conventions, 

By L. 8. LEASON and W.A 


sacred an 
classes, choirs oie 
LAFFERTY 
n engaged f 
years in conducting institutes and conventior 
Having used all of the standar 
carefully noted 
public the most 
published. 
Teachers should examine 
a selection. 


The authors of this work ‘have be« 
r 


d rT ‘ nave 
their defects, and t 


perfect work of the kind ever 


» this book before making 
Price per dozen by express 
Price per copy, mailed free 


A single specimen copy maile¢ 


teachers, on receipt of 
Address all orders to 
J. B. CLARK, Publisher, 


829 Sheriff Street, 
CLEVELAND, O. 


SELECT CHANTS 


FOR THE 


SUNDAY SCHOOL, 


THE CONGREGATION, 


AND 


THE CHOIR. 


PREPARED BY 


W. F. SHERWIN. 


This work is prepared at the request of many em 
inent clergymen and Sunday sec hool superintend 
ents, who desired a collection, mainly of the Psalms 
which could be furnished at a low price. We think 
the want is fully met and supplied in the above 
little work 

Mr. Sherwin’s name is asufficient guaran 
musical excellence of the work 


ty of the 


$0.10 
1.00 


& Co. 


Price per copy, 
Per dozen, 


JOHN CHURCH 
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“It takes the Lead!” 
HEART AND VOICE, 


EDITED BY 


W. F. SHERWIN. 


Dr. Geo. F. Root and J, R. Murray, 


SPECIAL CONTRIBUTORS, 
Has at once advanced to the front 
rank as 








“JUST WHAT WAS WANTED” 





IN THE SUNDAY SCHOOLS. 


Choice Hymns. 
Attractive Music. 
Unusual Variety. 


SPIRITED WITHOUT SILLINESS, 
DIGHIFIED WITHOUT DULLHESS, 


it has no Superior! 


HEART AND VOICE has 192 large pages, printed 
in clear type 
ble binding. 





Price 35 cents by Mail; $t.60 per dozen 
by Express; 830 per handred by Express. 
A Single 
cents. SPECIMEN PAGES FREE. 


JOHN CHURCH & CO., Cincinnati, 


JUST PUBLISHED. 
THE 


TRUE PIANO TUNER, 


CONTAINING CONCISE INSTRUCTIONS FOR 


Tuning and Regulating Pianos, 
TOGETHER WITH CHAPTERS ON 


THEORY OF SOUND, ORGAN TUNING, DEFECTIVE 
PIANOS AND THEIR REMEDIES, 


VARIOUS SYSTEMS OF TUNING, 


This useful little book will be welcomed by all In- 
telligent amateurs who wish to know more about 
the construction and care of their instruments. To 
teachers and others away from the cities, and where 
good tuners are not easy to be had, ‘THE TRUE 


TUNER” is specially valuable. 


PRICE, 306 CENTS. 
JOHN CHURCH & CO., wage: 


JUST ISSUED! 





Compiled by 8. LASAR. 


352 pages of Superior Anthems suitable for all oeca- 
ions, heautifully printed, and bound 
in flexible cloth covers, 


25 per € opy by Mail. 


BIGLOW & MAIN, 


Si Randolph Street, | 76 E. Ninth Street, | 


CHICAGO, NEW YORK. 


»on toned paper, in handsome and dura- 


Specimen Copy mailed on receipt of 25 


|evidenee of its merits. 


| large pages, firmly bound. 


The Prince of Song, 


A COLLECTION OF SACRED AND SECULAR 
MUSIC FOR 


ELEMENTARY AND ADVANCED 
Singing Classes, 


: Choirs, 
Institutes, ana 
Conventions. 


BY 
C. C. CASE and C. C. WILLIAMS. 
PRICE PER COPY, MAILED FREE, 75 CENTS. 
PER DOZEN, BY EXPRESS, $7.50. 
JOHN CHURCH & CO., 
Cincinnati, G 





‘THE TRUE METHOD OF SINGING! 


- W. ROOT’S 


SCHOOL OF SINGING. 


AT ONCE 


SIMPLE, COMPRERENSISLE, AND COMPLETE, 


FOR 


Voice Development, Execution, and the 


Art of Singing. 
*.* Not a physiological treatise; no startling 


theories; not a history of new registers; noth- 
strange or mysterious; buta 


COMMON SENSE SINGING SCHOOL, 


Upon the principle that almost all persons are ca- 
pable of learning to sing acceptably. The great 
success of F. W. Root’s SCHOOL OF SINGING is alone 
The best vocal teachers 
have indorsed it and use it with their pupils. 168 
Price $3.00. 


JOHN CHURCH & CO.. 
_ Giacianati. 0. 


BOOK. 


NEW ANTHEM 


NOW READY. 








Church Anthems 


By (. C. CASE and 6. C, WILLIAMS, 


Assisted by contributions from 
twenty-five well-known authors of 
church music, and the best An- 





thems of the late P. P. Bliss. 


Particular care has been taken to pro- 


vide a large number of easy Anthems 


for opening and closing services. Choirs 


who study difficult music will also find 
_a large variety of music adapted to their 
| tastes. 


— Anthems 


is a valuable collection of church 


CHURCH ANTHEMS 


music for all choirs and lovers of 
sacred song. 192 pages, extra large 
size ; pore 8: r dozen by express; 
single copy by mail 75 ets 
JOHN CHURCH & CO., 
Cincinnati, 0. 





Wew Chorus Book! 


“CHORUS GASTLE,” 


By. Geo. FF’. Root. 


FOR ADVANCED CLASSES, CONVENTIONS, 
AND CHORAL SOCIETIES. 


It contains a large variety of strong, bright and 
grand choruses, secular and sacred, and elegant 
glees and part songs, humorous and sentimental. 


M@- EVERY PIECE TESTED. “BR 


** Chorus Castle’ is filled with music for practice 
and public performance; there is no space devoted 
to elementary work. In conjunction with “The 
Palace of Song,”’ the “Chorus Castle” affords a 
glorious outfit for every teacher and conductor in 
the coming musical campaign. 

Examine ‘* Chorus Castle ;’’ if you have not 
already seen ‘ Palace of Song ”’ examine that also. 

Price of each by mail 75 cents; $7.50 a dozen by 
express, Specimen of either book sent postpaid on 
receipt of 7o cents. 


JOHN CHURCH & CO.. 
Cincinnati 


CPECIAL MUSICAL WOBKS 


By GEO. F. F. ROOT. 


UNDER THE PALMS. 


A Cantata in Oratorio form for Sunday School 
and Church Choir combined. Words prepared by 
Hezekiah Butterworth. Price, 30 cts. by mail; $3a 
dozen by express. 


THE YOUNG ORGANIST AT HOME. 


A collection of Vocal and Instrumental Organ 
Music, without instructions, for the parlor or the 
concert room. Price, $1.50 by mail. 


THE PALACE OF SONG ENLARGED. 


Sixteen pages of choice Anthems, Glees, and Part 
Songs, ad to the “ Palace of Song”’ without in- 
creasing the price—$7.50 per dozen by express. 

Copy for examination, 75 cts. 


THE 


NEW CHOIR AND CONGREGATION. 


A Hymn Book, a Hymn and Tune Book, an An- 
them Book, and a Responsive Service Book, al. IN 





ONE. Send 3c. stamp for u 32-page pamphlet, show- 
ing scope, » Plan, and indexes of the work, ther 
with 18 of its musical numbers—enough for an 


Evening of Song. Single copy of the book for ex- 
amination, $1.50 by mail; $18.00 a dozen by express. 


FIRST YEARS IN SONG-LAND, 


For Day Schools and Juvenile Classes. A treat 
suecess. Price, 50 cts. by mail; $5.00 a dozen py ex- 
press, Spec imen pages on application. 


JOHN CHURCH & CO., 
’ Cincinnati, 0. 





THE ORIGINAL 
T.P.P. 


Irish Jews Harps 


Can be obtained at all first- 

class Music or Toy Stores, or 
from the origina! maxer, 
THOS. P, PASCALL, 

408 West 36th 8t., N. ¥. 








“LAILA,” “GENEIEVE,” ana 
“THE FAIRY GROTTO,” py 
Stratton, are the most popular Operettas for 
exhibitions of Schools and Singing Classes 
yet published. Specimen copy sent on . 
receipt of 40 cts. by G. W. Stratton & Co., 
No. 21 Hanover 8t., Boston, Mass. Sketch 
and programme sent free on application. 





